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The clay sculpture, also painted sculpture
or clay antique, is mainly made and carved
out of clay. It is a folk art carrying the most
significant local references and a popular
handicraft came into being during people’s
daily production and lives.

Many clay sculptures are still prevalent
with great vitality, such as the lovely clay
Gugu (clay whistle made into statuettes
of animals or figurines), Clay Dog with
strange appearance, cute Big Afu, and
the elaborate Sitting Tigers. Despite their
different appearances, these clay sculptures
all represent the highest quality and artistic
value. From these various handicrafts,
people can smell the scent of earth and
feel the interest and simplicity of common

people’s life. Therefore, the clay sculpture
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can be carried forward through generations.
With the assistance of lively descriptions
and abundant beautiful illustrations, this
book gives a general introduction on the
history, development, producing techniques
and application of the clay sculpture, as
well as different local clay sculptures with
distinct characteristics, letting the audience
get a further understanding on Chinese clay

sculpture and its charm and beauty.
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General Introduction of Clay
Sculpture
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As an ancient folk art in China, the clay sculpture’s birth can stretch
back thousands of years to the prehistoric civilization. In the
continuous development, the craftsmen created various sculptures
out of simple and primitive clay with skillful technigues, presenting a
diversified clay sculpture world.
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> History of Clay Sculpture

With a fairly long history in China,
the clay sculpture is an ancient folk
art. Several prehistoric archaeological
evidences support the idea that the birth
of clay sculpture can date back to the
Neolithic Age which is 8,000-9,000 years
ago. For example, the clay pig and goat
unearthed from the relics of Hemudu
Culture in the lower reach of the Yangtze
River are with a history of 6,000-7,000
years and the ancient clay well and
clay pig and goat found in the relics of
Peiligang Culture in Xinzheng City are
with a history of 7,000 years.

o MEBALBR (FAFHL)
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T RERFEHRITEBRZ
Pottery Human Head Statue (Neolithic Age, approx.
8,000-9,000 years ago)

It was pinched by hand with a primitive quality and simple
appearance, which reflects the rough producing technique of
the ancestor.
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Pottery Figurine (Qin
Dynasty, 221 B.C.-206 B.C.)

Based on real social life, it was
made with a realistic, smooth
and lively approach, whose
expression reveals the distinct
solemnity and calmness of
people in the Qin Dynasty. It
wears a strong personality and
characteristics of that age.

After the Neolithic Age, the clay
sculpture continuously developed.
However, due to its fragile quality. only
a few objects were found. So many
excavated potteries are used to verify
the evolvement of clay sculpture. Many
primitive pottery figurines serving as the
burial objects were found in the grave
of the Shang Dynasty (1600 B.C.-1046
B.C.). By the Spring and Autumn Period
and Warring States Period (770 B.C.-
221 B.C.), the pottery figurine started
to prevail, with vivid appearances of
servant, musician, and soldier, usually

accompanied with saddled horses and

ox carts. And the excavation of

the terracotta warriors from the
mausoleum of the Qin Dynasty
and the pottery figurines,
animals, carts, boats and
building models from
graves of the Western

Han Dynasty (206

B.C.-25 A.D.) and the

Eastern Han Dynasty
(25-220) indicates
the prevalence of
funeral ceremony and
the artistic achievement

of pottery and clay
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Pottery Building Model (Eastern
Han Dynasty, 25-220)

It consists of a front room, a back
room and a right wing room (lower in
front and higher at the back). There is
a gate in the front room and an armed
guard sitting by it. On the two sides of
the gate, windows are hollowed out
in vertical lattice style. The right wing
room is not connected from the inner
side. A second door is made in the
outer wall

sculpture. These objects, pinched or
molded, mostly were produced to restore
the appearance of human beings and
animals at that time, which are truly
the resurrection of the ancient social

activities.
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Pottery Sheep (Han Dynasty, 206
B.C.-220A.D.)
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Terracotta Warriors of the Qin Dynasty

The excavation site of the terracotta warriors of the Qin Dynasty is in Xi’an City, Shaanxi
Province. It served as the burial objects for the first emperor in Chinese history, Qin Shi Huang
(259 B.C.-210 B.C.), and is called the Eighth Wonder of the World. In February 1974, the
terracotta warriors were found by the local peasants while they were digging a well at the east
side of the Mausoleum of Qin Shi Huang. Since then, there are 8,000 pieces of pottery warriors
and horses unearthed, which were arranged in rows and lines with magnificent view. The pottery
warriors also vary in different identities, including general figurine, armored figurine, kneeling
archer figurine, etc., with various and lively appearance and exquisite quality. And it is merely
one part of the burial objects in the mausoleum.

Terracotta Warriors of the Qin Dynasty
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In the Sui and Tang Dynasties (581-
907), due to the rise of Taoism and the
introduction of Buddhism, the demand for
clay religious statues from all levels of
society was stimulated. This polytheism
triggered a prevalence of ritual ceremony
and the construction of temples and
monastery in large scale, which brought
much more space for the development of
clay sculpture. In the excavation of the
ancient tombs in Astana (in Turpan, the
Xinjiang Uygur Autonomous Region),
archaeologist found a four-in-one set
of painted clay sculptures in Tomb
201, including labor sculpture, horse-
riding warrior sculpture and horse-
riding figurine with hat. In the Tang
Dynasty (618-907), there were many
painters. Meanwhile, several talented
clay sculpture craftsmen also appeared.
According to the historical record, Yang
Huizhi, who was praised as the God

Hand of Sculpture, once studied Buddhist
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Warrior Figurine Holding a Shield (Sui Dynasty, 581-618)

It stands with legs open, wearing helmet, upper armor, trousers and
boots, holding shield in left hand and spear in right hand, with eyes
widely open and staring straight forward, having high cheekbones and

protruding teeth. It shows a solemn expression as if he was preparing for
the upcoming enemies.
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Horse-riding Clay Figurine with a Hat (Tang Dynasty, 618-907)

It presents a warrior who is going to hunt. It wears a hat and leisurely
pedals on stirrups, holding the rein in the right hand and putting the left

hand at his waist.

painting with Wu Daozi. Seeing Wu
Daozi become a famous master, Yang
Huizhi refused to accept his failure. So
he burnt his painting brushes and ink slab
and exerted himself in sculpture. Finally,

he became a master in clay sculpture.
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Buddhist Painting Vimalakirti, by Wu Daozi (Tang Dynasty, 618-907)
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Buddhist Painting

It is considered as one type of Chinese figure painting, mainly describing the content relating
Taoism and Buddhism. Since the period of Three Kingdoms Period (220-280), Western Jin
Dynasty and Eastern Jin Dynasty (265-420) and Southern and Northern Dynasties (420-589),
it has prevailed for a fairly long time. Many renowned masters appeared at this time, including
Gu Kaizhi and Dai Kui in the Eastern Jin Dynasty (317-420), Lu Tanwei, Xie Lingyun and
Zhang Sengyao in the Southern Dynasties (420-589), Zhan Zigian in the Sui Dynasty (581-618)
and Wu Daozi in the Tang Dynasty (618-907), etc. The Buddhist painting was usually painted
on the walls of temples or grottoes. Due to the neglect of maintenance or deliberate destroy,
few Buddhist paintings are left till now. However, frescoes are well preserved, like the ones in
Mo Kao Grottoes at Dunhuang which is considered as the largest fresco museum in the world.
Besides, there are several scrolls of Buddhist painting, like Vimalakirti Apsaras, by Li Gonglin in
the Northern Song Dynasty (960-1127), Pilgrims’ Array, by Wu Zongyuan in the Northern Song
Dynasty, Stories of Eight Eminent Monks, by Liang Kai in the Southern Song Dynasty (1127-
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1279), and Portrait of Immortal Li, by Yan Hui in the early Yuan Dynasty (1279-1368).
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In the Song Dynasty (960-1279),
despite the continuous prosperity of the
large-scale Buddhist statue, the small-
sized clay sculpture also started to
prevail. Meanwhile, many professional
craftsmen appeared as well. The head
statues of Bodhisattva made by them
were sold on the streets as artworks of

clay sculpture, which were welcomed
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Clay Camel (Yuan Dynasty, 1279-1368)

and cherished by common people.
Around each Chinese Valentine’s Day
(on the seventh day of seventh month
in traditional Chinese calendar), a
special clay toy called Mahoraga would
be touted on the street of East Capital
(today’s Kaifeng City, Henan Province).
The common people would buy it in the
hope of bringing wisdom, and officials
and noble lords would also buy it for
worshiping or giving to their children as
toy. In Lin’an (today’s Hangzhou City,
Zhejiang Province), the capital city of
the Southern Song Dynasty, the clay
statuette of children was very popular,
whose workshops gathered in the Brick
Street Alley which changed its name to

Children Alley for this business. Many

literary works of the Song Dynasty also

referred clay sculpture as a folk art. For
example, it recorded in Meng Liang Lu
(a book describing the scenery in Lin’an
City of the Southern Song Dynasty):
children on the street holding fresh lotus
leaves and mimicing the posture of
Mahoraga. This custom is passed down
from the East Capital and never changes
a bit. Clearly, the clay sculpture in the
Song Dynasty had become a significant
part of social life. In the Yuan Dynasty
(1279-1368), as a result of the changes
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Clay Statuette of Child (Song Dynasty, 960-1279)

With his hair tied with red string, this child (statuette) wears
a red bellyband and with lower part exposed and holds a
lotus flower sitting on a large lotus leaf. As the lotus flower
can retain its purity and beauty after growing out of mire,
it represents purity and sacredness in Buddhism. This
statuette is designed to hold a lotus flower, which registers
people's best wish.
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Clay Sculpture: Painted Bodhisattva Statue (Song Dynasty,

960-1279)

It has a beautiful face, wearing short-sleeved shirt and Buddhist

ornament around her neck, elegantly and comfortably
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Embroidery with the Theme of the Reunion of Cowherd and Weaving Maid



Magpie Festival

Magpie Festival, also known as Chinese Valentine’s Day, is a traditional festival in China. It
originates from a famous romantic legend of Cowherd and Weaving Maid. Cowherd, who was a
poor orphan, fell in love with a fairy, Weaving Maid. They lived a happy life together. However,
as the fairy broke the rules in heaven and married a mortal, she was seized and brought back
to the Heaven Palace by the Queen of Heaven. From then on, these two lovers were forced to
separate. Later, Jade Emperor was touched by their true love, so he permitted their one meeting

in each year on the seventh day of seventh month of traditional Chinese calendar. So at night of

this festival, women usually displayed flowers, fruits and needlework on the offering table, faced

to the constellation of Weaving Maid (Lyra) and prayed for the happiness and longevity. Now,

the Magpie Festival is also considered as Chinese Valentine’s Day.
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In the Ming Dynasty and Qing
Dynasty (1368-1911), clay sculpture has
developed into the stage of popularization.
The clay artworks were widely spread

in the market, especially the small-
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Painted Statues: Sharp Eyes and Acute Hearing
(Ming Dynasty, 1368-1644)

Sharp Eyes and Acute Hearing are legendary gods. As
their names imply, Sharp Eyes can see things from a far
distance and even can see through any solid barriers
and Acute Hearing is able to notice any small sound
in any distance. As to these two statues, Sharp Eyes
puts his hand above eyes and Acute Hearing clenches
his fist by his ear. The two sculptures are lively and
dramatic.
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sized statuette due to its low cost and
exquisite quality which can serve as
ornamental display and toy for children.
Later, it became a popular artwork. And
the production of clay sculpture almost
covered most major farming areas and
many famous clay products also appeared,
including the clay sculpture of Huqiu
in Suzhou City, the painted statue of
Zhang's Clay Figurine in Tianjin City,
clay figurine of Huishan in Wuxi City, etc.
These clay sculptures often related to the
local customs and festivals. Various clay

sculptures brought a great festivity during

- RE (BFE) (F)
Clay Statue: Sheepherder (Qing Dynasty, 1644-1911)
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Clay Theatrical Mask: Bhikkhu (The
Republic of China, 1912-1949)

The bhikkhu is a character in the sequel of
Journey to the West. The bright color of the

sculpture presents the characteristics of the
theatrical mask of Beijing Opera.
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Clay Theatrical Mask: He Lutong (The
Republic of China, 1912-1949)

He Lutong is a supporting role in the popular
fiction Detective Mr. Shi. He is expert in
swimming and is able to stay in water for three
days and nights. Before he serves under Mr.
Shi's command, he earned his living by stealing
money after he chiseled through others’ boats.
The main tone of his theatrical mask is yellow.

So this clay sculpture imitates his appearance in
the Beijing Opera.
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Clay Statue: Teahouses (Modern Time)
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traditional festivals and folk activities,
like the Clay Spring Ox from Wuxi City
which was made of clay and represents the
beginning of spring cultivation.

After the Qing Dynasty (1644-1911),
many clay sculptures were preserved and
inherited by later generations, including
the clay sculpture of Huishan in Wuxi
City and the painted sculpture of Zhang’s
Clay Figurine in Tianjin City, which
respectively represent the artistic styles
in South and North China. As a result

of different customs and beliefs, there
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Clay Statue of Huishan in Wuxi (Modern Time)

are various clay sculptures across the
country. Aside from Huishan of Wuxi
City and Tianjin City, there are other
famous production areas like Baigou
County, Hebei Province, Xunxian County,
Henan Province, Fengxiang County,
Shaanxi Province, Huangpi County, Hubei
Province, Gaomi County, Shandong
Province, Huaiyang County, Jiangsu
Province, Shengzhou, Zhejiang Province
and several counties in Beijing. Some of
their products are bright-colored or quietly

elegant, exquisite or rough, with strong

local references and diversified styles.
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> Producing Techniques of

Clay Sculpture

Clay Sculpture is a distinct handicraft.
The finished product needs to go through
more than ten processes including
choosing, basking, filtering, kneading,
rubbing, smothering, adding sand, adding
cotton, putting up supporting sticks,
binding grass, pinching and sculpting,
pressing and polishing, drying in shade,
applying foundation, applying paints, etc.
In order to increase the storage life, some
sculptures need to be processed by high-
temperature calcinations. The common
production method is as follows: add a
few cotton fibers into the clay and smash
them together; pinch the clay into the
rough bases of all kinds of figurines or
animals; dry them in shade and apply the

foundation and paints.

Choosing the Clay

The clay is the most essential raw
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Excavation of Clay

material of clay sculpture. It seems to be
a common and cheap stuff, yet it is the
most crucial part of this art. Craftsmen
usually choose fine and smooth clay with
a bit of stickiness. After the processes
of mixing, beating and kneading, they
will add several cotton fibers or papyrus
fibers to it to increase the plasticity of the
clay and to make the product solid and
durable.

The usual materials include common
clay, bentonite and plasticine. The

common clay is very sticking and hard
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to sop after dehydration. The bentonite
is an oily clay which is very smooth and
not sticking. It can sop and get soft again
after dehydration. The plasticine is a
type of sand-free clay and is the major
material for making clay sculpture. Due
to its different mineral composition, it can
form various colors like russet brown,
auburn, blue, grayish green, grayish
white, white, grayish black, black and etc.
The plasticine should go through several
processes as well, including removing
the impurities, repetitively beating with
stick or mallet, and manual kneading. If
the clay is too wet, it should be dried by
natural wind to match the appropriate
wetness. If the clay is too dry, it should
be smashed in the vessel and steeped in
water and later be kneaded manually to
get the proper texture for clay sculpture.
The clay used to make traditional

Chinese clay sculpture is usually mixed
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Washing Sand

This picture is from the book Portrait of Business,
in which craftsmen are washing sand in a river. The
washed sand needs to be screened again to leave
the fine sand. Then it can be mixed into the clay for
the production of clay sculpture.
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with straws and fibers to prevent the
product from shrinking and cracking. The
processed clay dough needs to be placed
in the jar or other vessels which should be
covered with damp cloth or plastic cloth
to keep the clay from dehydration and
deformation. By doing this, it can save a
lot of time during the sculpturing. After
the rough appearance is done, the exterior
layer should be coated with plaster or

other materials for preservation.
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Tools for Clay Sculpture

Tools used for clay sculpture are usually simple and common. Most of them were made by the
craftsman himself according to his own habit. Convenience is the only thing that matters. The
basic tools include:

Little iron knife, usually has a triangle blade and is used to cut and whittle the clay.

Sculpture plate, which is made of polished common and neat wooden board, is used to
place the clay or serve as the pedestal.

Clay slat, which is made of cedarwood and rosewood of good quality, is a rectangular
wooden board, with 30 cm in length, 4 cm in width and 1 cm in thickness. Both sides should be
polished and as well as the four tips. It is mainly used to form a rough appearance of the statue,
like the contour of the figure and the general design of its clothes.

Yazi (like awl), which is mostly made from rosewood, ox horn and bamboo of good quality
(bamboo with high elasticity is the best choice), is a polished strip-shaped tool with a sharp tip on
one side and a round bottom on the other. According to different size, it can be divided into big,
medium and small types. The big one with a large blade is used to sculpt the rough and general
drapes. The medium one with narrow blade and tapering tip is used to describe the smaller parts
like mouth, nose, ears, hands and feet as well as small drapes. The small one with narrow and
small blade is used to process the tiny parts.

Tools for Clay Sculpture
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Sculpturing the Clay

There are two major production methods
of clay sculpture, pinching and moulding.

Pinching is to make a general
contour first. Then the craftsman will do
some adjustments from top to bottom
and from the detailed part to the general
body and then vice versa. During the
adjustment, the craftsman will add or
scrape extra clay to form the appearance.
Take the theatrical figurine of Huishan as
an example; the tips are quoted as “from
bottom to top, from interior to exterior,
from segments to the whole, smoothly
and consistently”. “From bottom to
top” indicates the craftsman will begin
from the feet and then the belly, chest
and finally the head. This order can let
the craftsman easily control the body
proportion and make the appropriate
changes. “From segments to the whole”
indicates the craftsman will make the
torso first and then add clothes like
trousers and skirts, which won’t affect
the main gesture. The process of pinching
technique includes moulding, pinching,
embedding, printing and adjusting.
Moulding is to use the mould to make

the base of head and then deal with the

detailed parts and add some decorations.
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Pinching is to make out the body and
gesture of the figurine. Embedding is
to add the head and arms to the body.
Printing is to print the clothes drapes on
the body and arms. Adjusting, also called
posing, is to adjust the gesture and try to
make the figurine lively and dramatic.
Besides the processes, the craftsman
has to master the so called Eighteen
Pinching Techniques, namely rubbing,
twisting, pinching, wrapping, shoving,
patting, knocking, embedding, pasting,
posing, twiddling, stoking, installing,
beating, cutting, pricking, rolling and
dragging. The tips for these techniques
are: rubbing, twisting, patting and
shoving require gentle but solid strength:;
wrapping clay, pasting outline, making
drapes and knocking require neat pattern;
pinching feet, body, hands and cutting
fingers require appropriate strength. Each
step in the production of clay sculpture
needs to be done carefully and skillfully.
The pinching statue mainly relies on
these standard techniques. In order to
keep the bottom stable, the craftsman
usually uses wooden board or clay board
to support the statue and add some weight
to the bottom, which is also good for the
display.

Moulding clay sculpture basically
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Moulding

includes four steps, namely making the
main statue, reduplicating, moulding
and painting. Making the main statue is
to produce the original sculpture. The
craftsman chooses a mass of clay and
makes a relatively intact appearance out
of it by several techniques like carving,
sculpting and pinching. After adjustment,
polish and dryout, the base of the product
is done. In some areas, the main statue
also needs to be fired in the kiln to raise
its rigidity and extend its durability.
Reduplicating is to apply the clay to the
main statue evenly and to make out the
mould. The common types are monolithic
mould and two-plate mould as well as
multi-plate mould. Moulding is to use
the mould to make more statues. Usually,
the craftsman will
roll the clay into
strips first and then
press them into the
mould and press the
two halves of the
mould together and
finally add a pedestal
(paste a piece of
clay to the bottom of
the statue). By this
method, the statue

has a hollow body
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and tight shell, as well as a little hole
left on its body which can make the air
circulate to prevent any deformation
caused by the air pressure change. Take
the Roaring Tiger of Shandong Province
as an example, before pressing the clay
strips into the mould, in case the clay will
stick to the mould, the craftsman usually
scatters some plant ash or dry dirt into
the mould. Aside from the dirt and plant
ash, the cotton fiber is also applicable.
Like Huimin area in Shandong Province,
people often use cotton fiber to isolate the
clay and the mould. The clay strips are
pressed and embedded into the mould and
the leftover needs to be scraped. Then the
craftsman presses the two halves of the
mould together and adjusts the joint part
by fingers from the interior of the mould.
After the formation of the base statue,
its bottom should be sealed with a piece
of clay. While sealing the bottom, the

craftsman will press a concaved dimple
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Clay Bodies Being Dried out in the Shade

These clay bodies are done, whose animal
appearance is recognizable now. After the dryout, they
can be painted with colors and finished.
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and then loose the mould. A clay body
is basically done, which needs to be
dried out in the shade. The last process
is painting, which is also an important

procedure in the production.

Painting the Clay

It says that the clay sculpture relies
on 30% sculpting and 70% painting.
From the appliance of foundation to
the collocation of colors and from the
description of lines to the contrasting of
patches, the clay sculpture can be varied
according to different ideas. For example,
the Clay Figurine of Huishan emphasizes
the harmony of colors which include
cyan, mineral green, ocher, violet,
ultramarine, gold and silver. These colors
can build a harmonious result and make
the product exhibit a simple yet bright
reference.

Before applying the colors, usually
the craftsman will paint a layer of white
pigment to keep the exterior smooth
and paintable. Generally speaking, the
painting method can be divided into
four types which are white foundation,
black foundation, original foundation
and glazed foundation. Clay sculptures

in Shandong Province, Hebei Province,
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Shaanxi Province, Shanxi Province,
Jiangsu Province, Fujian Province and
Beijing are usually painted with white
foundation which is dissolved from
talcum powder and applied to the clay
body evenly to cover the original color.
The painting procedure is very skillful.
Take the Roaring Tiger as an example:
firstly, dissolve some fish-eye glue into
primary pigments and put the solute into
iron bowls and heat them in a big iron
pan; while the pigments reach a constant
temperature, start to apply them to the
clay body with the order of red, green,
yellow and black, from the big areas to
the detailed parts, from the broad space
to the narrow gap and from the thick
line to the thin line. As for several parts
requiring detailed descriptions like eyes,
nose, mouth and tongue, small-sized
brush will be used to achieve an exquisite
effect. Generally, face goes first and then

the clothes and other decoration patterns.
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Heating the Pigment

The craftsman is heating the cauldron with a furnace
and using a brush to stir the pigment to accelerate the
procedure.
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While painting, craftsmen will
employ their own traditional skills to
create various decoration effects: some
are smooth and exquisite; and some
are simple and abstract. For example,
craftsmen from Gaomi, Shandong
Province like using the skill of shading
which is to dip the brush in water first
and then tint a few pigment at the tip
and apply the color to the surface of the
clay body gently and smoothly with the
strength of wrist. This technique requires
the color shading off into light scale or
vice versa. It relies on the control of the
proportion of water and pigment. In order
to keep the color bright and durable,
craftsmen will employ some secret tips.
Like the clay whistle from Cangshan
County of Linyi City in Shandong
Province, it is painted with colors after
the description of contours with black
thin lines. And then they will apply the
egg white to the surface of the clay body
evenly to preserve the colors.

Aside from white foundation, several
clay sculptures are also processed with
black foundation, such as the Clay Dog of
Huaiyang City, Henan Province. Firstly
they will soak the clay body into black
pigment and then draw the detailed parts.

While applying the background color,
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Outlining

craftsmen will tone the black pigment
in a big iron cauldron and then soak a
batch of Clay Dogs into the cauldron
with the colander and stir up and down
to apply the color until all of them are
painted with black background. Then
they can draw the patterns or detailed
lines to them after they are dried out. And
the Clay Gugu of Xunxian County in

Henan Province is painted through being

roast on the fire. After the clay body is
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Painting of Clay Sculpture

This sculpture’s painting procedure is almost done. It is applied by three primary colors: red, yellow and
green. The craftsman is describing the detailed parts to enhance its exquisite quality

dried out, craftsmen will put them on
the fire until the temperature raises, and
then paint the body with a piece of rosin
dipped with black pigment. Due to the
high temperature, part of the rosin will
melt into the pigment and be left on the
surface to form a thin layer of paint with
smooth and glossing quality like lacquer.
The clay whistle of the Miao nationality

from Huangping County, Guizhou
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Province and the Clay Squeak from
Yuhua Village in Xi'an City, Shaanxi
Province use the similar method to apply
the foundation color.

To paint the clay figurine, craftsmen
usually apply the skin color first and then
draw the detailed patterns, hair and facial
expression which is the most crucial
part in some areas. Drawing the facial
expression, also called drawing the face,
can reveal the mien and mental activity
of the character, especially through
the styles of the eyebrows and eyes.
The eyebrows include several different
styles like the willow-shaped eyebrows,
crescent-shaped eyebrows, straight
eyebrows, silkworm-shaped eyebrows,
slanted eyebrows, dashing eyebrows,

broom-shaped eyebrows, etc. People
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Clay Gugu

It is a folk name for small-sized clay
sculptures in Xunxian County, Henan
Province. Because it can make a sound

while being blown by mouth, so people
refer it with a mimetic word "Gugu".
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powerful officials should have snake

eyes, small and fiercing and the maid
should have phoenix eyes, elegant and

coquettish.
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Maintenance of Clay Sculpture

Due to the clay sculpture’s special characteristics of material (frangibility and water absorption)
and color (vulnerable to sunlight), it requires careful attention to prevent any shock and keep it
away from water and sunlight. Only in this way, its color and condition can be well preserved. It
can be cleaned with dry cloth. Do not use damp cloth or wash it with water,
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Clay Sculptures of Variant
Application
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As a traditional Chinese handicraft, the clay sculpture has a history
of thousands of years. Aside from its aesthetic value, it also
closely relates to festival, ritual ceremony and custom with various
functions. On the occasions of festival or ritual ceremonies, people
usually buy a few sets of clay sculpture and display them at home
to add more joyful atmosphere and express their best wishes for

the future life.
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> Clay Sculpture for Religion

The painted statues in temples or
monasteries constitute a significant part
of Chinese clay sculpture. The religious
statues mostly relate to the stories of
Buddhism, Taoism, local deities or
memorable celebrities as well as legends
and folk tales. And Buddhist statues take
a large part. At the late Western Han
Dynasty (206 B.C.-25 A.D.), Buddhism
was introduced to China through the
Western Regions. After that, the painted
statues prevailed as well. In addition
to inherit the traditional clay sculpture,
craftsmen also referred to the essence of
Indian sculpture, which led to a perfect
combination of Chinese and foreign
statue art.

As far back as the Southern and
Northern Dynasties (420-589), religious
statues appeared in the Grottoes of

Maijishan Mountain and Dunhuang
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Grottoes of Maijishan Mountain

Grottoes of Maijishan Mountain are situated on the Maijishan Mountain, southeast of Tianshui City of
Gansu Province. It is considered one of the four great grottoes in China. The existing grottoes spread over
the cliffs between the east side and west side, with a total of 194 niches and more than 7,000 statues.
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Statues in the Hall of Seven-Buddha, Grottoes of Maijishan Mountain

The Hall of Seven-Buddha is the one with largest scale and highest position among the grottoes on
Maijishan Mountain, which is also the most splendid grotto with hall-style structure. There stand statues of
Buddha and Bodhisattva finished around the Northern Zhou Dynasty (557-581), which received continuous
renovation during the Tang Dynasty (618-907), Song Dynasty (960-1279), Yuan Dynasty (1279-1368) and

Ming Dynasty (1368-1644),
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Northern Zhou Dynasty (557-581), Sui
Dynasty (581-618), Tang Dynasty (618-
907), Five Dynasties and Ten States
(907-960), Song Dynasty (960-1279),
Western Xia Dynasty (Tangut)(1038-
1227) and Yuan Dynasty (1279-1368) in
Mo Kao Grottoes at Dunhuang, referring
to several Buddhist figures like Buddha,
Bodhisattva, disciples, Heavenly Kings
and donors. They were produced with
the traditional skills including pinching,

sculpting, pasting, patting, scraping and
o
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Standing Statue of Bodhisattva, Dunhuang

(Tang Dynasty, 618-907)

It is a standing statue of Bodhisattva, which
fully reveals the solemnity and serenity of her
expression,

carving and painted with the techniques
of dipping, dying, brushing, spreading
and outlining.

In the Tang Dynasty, Chinese painted
statue reached its heyday. The statues
present an imposing style with plump
facial profile and body figure, which fully
reveal the solemnity of Buddha, wisdom
and kindness of Bodhisattva, tolerance
of disciples, valiancy of Heavenly Kings
and the devotion of the pilgrim, as well
as an 1deal heavenly world. The painted
statues in Foguang Temple of Wutaishan
Mountain in Shanxi Province are lively
in description and heavy and rough in
sculpting. Among the statues in Mo Kao
Grottoes at Dunhuang, the ones made in
the Tang Dynasty take up the most part.
With plump facial contour and slender
fingers, they are of exquisite and elegant
quality with perfect body proportion and
enchanting expression. Painted statues of
Arhats in Baosheng Temple of Wuxian
County, Jiangsu Province were produced
in the Tang Dynasty and renovated in
the Song Dynasty. At present, only 9 out
of the original 18 statues survived. The
Arhats, with perfect body proportion
and imposing manner, reveal different
characters. All of them have smoothly

described drapes and exquisitely outlined
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Statue of Samantabhadra Bodhisattva
(Song Dynasty, 960-1279)

Samantabhadra Bodhisattva, is one of the Four
Great Bodhisattva, who represents the morality
and code of conduct. This statue vividly exhibits
his solemn expression.

detail, which are the treasure among all
the Arhat statues in China.

In the Song Dynasty and Liao
Dynasty (Khitan)(907-1125), the
religious painted sculpture tended to be
more realistic, with elegant and simple
style and natural clothes drapes. In Dule
Temple of Jixian County of Tianjin, there
stands a statue of Ekadasa mukhanam
Avalokite§vara (Avalokitesvara with
eleven faces), with a height of 16 meters,
which is one of the largest clay Buddhist
statue in China. Avalokitesvara wears
a gentle smile, with his clothes waving
in the wind. As there are ten little head
statues on the crown he wears, hence it
acquired the name. In Lingyan Temple of
Changging County in Shandong Province,
there are 40 statues of Arhat, lively and
dramatic, with their chests exposed
and collarbones and blue veins clearly
described. In Huayan Temple of Datong
City, Shanxi Province, there stand 31
statues of Bodhisattva, with plump facial
contour and waving clothes. Their bodies
are painted with colors and particularly,
their faces and crowns are gilded. Among
them, the liveliest statue is the one with
two hands closing together, grinning and
leaning his body, with Buddhist ornament

around his neck, wearing a long skirt.
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The elegant posture and magnificent
decoration greatly increased the dignified
and graceful charm of Bodhisattva.

In the Ming Dynasty (1368-1644)
and Qing Dynasty (1644-1911), most of
the religious statues followed the style
of the Tang Dynasty (618-907) and
Song Dynasty (960-1279). Meanwhile,
several changes were also inevitable.
In this period of time, although the clay
statues of Buddha and Arhats were the
idols worshiped by believers, craftsmen
still could improvise based on their own
ideas. So the statue carries strong vitality
and greatly appeals to the common
people. In Shuanglin Temple of Pingyao
County, Shanxi Province, there are

more than 2,000 painted statues of the
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Painted Statue of Sakyamuni (Liao Dynasty,
907-1125)

Sakyamuni, originally named Siddhartha Gautama,
belonged to Sakya clan in ancient India. He was
the founder of Buddhism. After his abhisambuddha
(becoming Buddha), he was addressed respectfully

as Buddha, meaning the man who reached great
awakening.
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Statue of Avalokitesvara in Shuanglin

Temple of Pingyao County, Shanxi
Province (Ming Dynasty, 1368-1644)

This statue didn't employ the conventional
standing or sitting-up posture,
Avalokitesvara sits with her upper body
twisting slightly. Her left leg is curled up and
left hand supports the body. So it reveals a
free and comfortable manner.

early Ming Dynasty (1368-1644), with
circular sculpture, relief, cliff sculpture
and various decorative statues, of which
thousands of hanging statues with
various and lively postures and distinct
styles in Qianfo Palace and the Hall of
Bodhisattva are of the greatest fame.
In the Zijin Nunnery of Suzhou City,
Jiangsu Province, there stand 18 statues
of Arhats of the Ming Dynasty, with
bright colors and simple design. The
exquisite texture of costume sculpture

resembles silk in distance. The cliff

sculpture, of the Story of Buddhism, in
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Shuilu Nunnery of Lantian County of
Shaanxi Province, includes 500 statues of
Arhats and Heavenly Kings accompanied
with buildings like pavilions, terraces and
open halls, which features grand scene
and rich content with delicate design
and craft. In the Chenghuang Temple of
Sanyuan County of Shaanxi Province,
24 life-size painted statues of female
musicians, with elegant facial expression,
hold different musical instruments and

postures.
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The Production of Clay Buddhist Statues

The clay statues sitting or standing in temples or monasteries are usually varied style and with
large scale. They are enshrined in niches and worshiped by followers, showing solemnity and
grandeur. However, originally they are made from wood, clay, cotton, plant fiber, sand, straw,
wheat straw, reed and cavings. Different from other folk crafts, their production procedure much
more resembles the western sculpture. Firstly, to build the wooden skeleton of the statue based
on its theme, size and posture, and to bind straw or wheat straw to fill the body, and then to apply
the coarse slurry mixed by chaff, straw and clay to the skeleton layer by layer and to pack them
closely together; secondly, while the coarse slurry is dried out 70%, to apply the fine silt mixed
by clay, sand and cotton to the body and face to further describe its facial expression and gesture;
thirdly, after the statue is dried out, to repair the cracks on the statue’s body; fourthly, after the
repair, to polish the exterior and to paste a layer of cotton paper to the surface with glue and to
keep the surface even and smooth through press and polish, and then to coat a layer of whiting
mixed with glue and then to apply a layer of bright oil.
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Painted Statue in Southern Putuo
Temple in Xiamen City, Fujian
Province

This statue depicts an old man with long
beard, sitting on a chair with his hand
holding a cane. There is a Chinese
character “1&" (Fu, meaning happiness)
carved on his body.
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> Clay Sculpture for

Traditional Festivals
and Activities

Traditional festivals and activities have
a fairly long history in China. As early
as in the Shang Dynasty (1600 B.C.-
1046 B.C.), Chinese have started to
relate the astronomical phenomena to the
change of four seasons. The traditions of
agriculture were passed down through
the inheritance of festivals during which
the clay sculpture usually served as an
important role.

In ancient times, there were several
customs, for example, in the last month
of winter (i.e. the twelfth month in
traditional Chinese calendar), people
would produce clay ox to send off the
cold air. According to the theory of
astrology, ancient people believed that the
last month of winter is with the coldest

nature and Yin Qi (cold air), which is bad
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Clay Sculpture: Lion Dance

In this sculpture, the performer and lions are all with lively expression. It exhibits the joyous atmosphere in

the festival.
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for farming activities. And the element
of earth can restrain the power of cold
air. So they initiated the tradition of
producing clay ox to send off the cold
air. After the following inheritance and
development, the activity of sending the
cold air has turned to a tradition custom
called whipping the spring ox on the day
of the Beginning of Spring. It’s recorded
that in Lin’an (Hangzhou) of the Southern
Song Dynasty (1127-1279), on the day of
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the Beginning of Spring, the magistrate
of Lin"an would take the lead to whip
the clay ox three times with a colored
silk whip, representing the start of spring
ploughing, as well as the retreat of
negative air and the raise of positive air,
indicating a new beginning of everything.
Then, people would fall over each other
to take the fragment of the clay ox and
paste the clay debris on the walls of their
kitchens to protect the kitchen. As the

clay ox represents the auspiciousness,
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Kitchen Range

The kitchen range is a stone platform on which people can place food or utensils in China. It is built by
bricks and left its front side as the connection to chimney and open a channel at the back as the range
mouth for adding firewood. Above it there is a large round mouth for placing cauldron. On the day of the
Beginning of Spring, people often take the fragments of clay ox home and paste them onto the kitchen
range for great harvest.
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Painted Sculpture of Five-color Spring Ox,
Huishan Mountain in Wuxi City

Its symbolic meaning of persuading spring
ploughing makes the spring ox the main
character of the spring ceremony.
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the clay toy inspired by clay ox became
the most popular kind at the temple fair.
Around the day of the Beginning of
Spring, people would give small clay ox
as present to each other to pray for the
prosperity. At this day, peasants would
bring the clay statue of spring ox home to
pray for good fortune. It is believed that
touching the head of the spring ox will
cast all the trouble away and touching the
feet of the spring ox will bring a happy
life. With different sizes, the bigger clay
ox would be displayed in living room or
enshrined in ancestral hall and the smaller
one would become children’s toy.

As to the design of clay sculptures,
civilian craftsmen usually tended to
pursue the simplicity instead of a life-
like appearance. Take the spring ox as
an example, it had to be with sturdy legs
and bulged belly, which represented
great harvest and happiness. Along
with the agricultural civilization of long
standing and centuries of inheritance, this
handicraft which embodies traditional
festival and custom has been spreading
over villages across the country and
become one of the most interesting
activities in local areas.

Praying for rain is a traditional

custom closely related to Chinese
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Landscape of Bejjing (Copy)

This book was written by two Beijing scholars, Liu
Tong and Yu Yizheng, in the late Ming Dynasty
(1368-1644) , in which it records all the scenic spots,
geographical culture and traditional customs.

agricultural civilization. The northern
people often suffer from drought in
spring. However the shoots need a large
amount of water during their growing
period. So in the presence of continuous
drought, ancient Chinese could only turn
to the legendary Dragon King for help for
their lack of scientific knowledge on the
changes of weather. In the folk-custom
book, Landscape of Beijing, it records:
in the presence of drought, people will
paste paintings of Dragon King on their
doors and put willow branches in the
vase, in order to pray for the permission

from God to ask Dragon King to bring
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Dragon King Temple in Prince Gong’s Mansion in Beijing

Prince Gong's Mansion, consists of two parts, the mansion houses and the gardens. In the southwestern
corner, there is a Dragon King Temple to protect the mansion from fire hazard.
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a rainfall. And children at this time will
produce painted clay toys decorated with
small paper flags according to Dragon
King’s appearance and take the toys to
Dragon King Temple for recreation.
Through several traditional activities like
praying for rain and spring ploughing,
clay sculptures was endowed a significant

meaning of bringing good fortune which
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o FEALH AT . B A I L possess. Due to the traditional customs,
B L. in the presence of festivals, abundant

clay toys will become the most popular
commodity at temple fairs or bustling

commercial streets.
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Festival of the Beginning of Spring

The festival of the Beginning of Spring is a traditional festival, on the day of the first 24 solar
terms, the Beginning of Spring. On the previous day, people will hold a ritual ceremony to
worship the gods of ancient times and carry on the activities including whipping spring ox,
drinking spring tea, eating spring plate (spring pancake), pasting spring couplets, cutting spring
flag and binding spring carrot. As early as 3,000 years ago, ancient people started to hold
memorial activities on this day. According to historical records, the ceremony of welcoming
spring consisted of several stages: on the three days before the festival, the king started to fast;
on the day of the Beginning of Spring, the king would lead all the nobles and officials to the
eastern suburb which was 4 kilometers away to welcome the spring and pray for a great harvest.
In the book Landscape of Lin an, of the Song Dynasty (960-1279), it records: on the Day of the
Beginning of Spring, officials shall enter the court and send their greetings to the emperor. By the
time of that, the activity of welcoming the spring had become an imperial event rather than a folk
activity.
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> Clay Sculpture for
Etiquette

Among the traditional activities in China,
wedding ceremony and funeral are of the
most significance. Each ceremony has
to follow distinct customs. Despite of
the differences between the traditional
customs, people will use clay sculpture to
express their feelings, joy or grief.
Wedding ceremony is an important
symbol indicating the start of people’s
adulthood. Many routines in the wedding
ceremony carry the best wishes for
good fortune. The clay sculptures of the
immortals of He He are necessary to
display. These two immortals originated
from the legend of Han Shan and Shi
De. They were close friends yet fell in
love with the same lady. When Han Shan
knew the truth, he decided to become
a monk. Then Shi De also followed his

step and became a monk too. Afterwards,



ilige Ao 4E
HZE.

e E R BT, 8 di it
2, RN AE 2% #H Lk
REPEIHR LRI .. XERITH
(RS AT CBURRE T X
WY . BN T b
REMEEE T ERME R —, B
Eﬁﬁ%%%ﬁ%.ﬁkuﬁai
LR A SR VTR . PRl T
EEZ%,%T#H%%,D%E
BFHRR, Xtk “BghE
k. REEAXFENE T

il g, BRI SR

« RE (NigREHE)
X gREBNFFEZF
EffGNREEZFHREZ
—, K812 Rl A @S
BEEMTZmERE
KBYTREVE.

Clay Sculpture: Liu
Hai Teasing the
Golden Toad

The story of Liu Hai
Teasing the Golden Toad
is originated from a folk
legend. There are many
handicrafts inspired
by this story to exhibit

people's devotion for
good fortune.

the immortals of He He, together
represents a happy marriage. In the old
times’ wedding ceremony, people often
made the clay sculptures of immortals
of He He, with one holding a lotus
flower and the other holding a round
box to represent harmony and happiness
(homophonically).

In many areas, when a baby was
born, relatives or friends would give it
many toys to congratulate. Clay toys
often have many auspicious meanings
like Kylin Delivering Son and Liu
Hai Teasing the Golden Toad. Kylin
Delivering Son is a traditional auspicious
pattern in China, meaning the son who
is delivered by kylin will be a talented
official or general. It’s said that before
the birth of Confucius, there came a kylin
bringing a jade book in its mouth. Since
then, this allusion was considered as the
origin of Kylin Delivering Son. There is a
custom that when the child is one-month
old, its uncle needs to prepare clothes,
bedding, shoes and hats, capes and cloth
tiger for the baby as well as a new dress
for the mother; other relatives will send
pancakes to the couple and clothes,
jewelry and clay toys to the baby.

The celebration of birthday also has

lots of traditions. Before the age of 60, it
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Clay Sculpture: Carrying the Bridal Sedan Chair

In old times’ wedding ceremony, the groom would ask footmen to carry the bridal sedan chair to invite the
bride. The sedan chair was usually decorated with red silk to match the joyful atmosphere, This sculpture

describes the scene of carrying the bridal sedan chair
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Clay Sculpture: Wedding Parade
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Clay Sculpture Aunf Ma's
Celebration

In the folk tales, Aunt Ma was
a fairy who often helped the
old man suffering from famine
with peaches. After eating the
peaches, they all felt refreshing
and healthy again.

is called birthday (Sheng Ri). And after
the age of 60, it is called celebration
for longevity (Guo Shou). Each tenth
birthday after the age of 60 is called
great celebration of longevity and each
fifth birthday is called small celebration
of longevity. The host man is called
the god of longevity. According to the

traditions, children and grandchildren

will be responsible for the preparation of

new clothes and the arrangement of the
brithday hall which includes hanging the

longevity poster, pasting the couplets,

placing the fruit, wine and dishes for

the celebration, and worshiping the clay

statues of immortals like Immortal of
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South Pole and Aunt Ma. Among them,
the clay sculpture with the theme of
Aunt Ma’s Celebration is a common
decorative display. On the birthday, the
host should wear new clothes and sit
in front of a long table. After lighting
the candles and incenses, as well as
setting the firecrackers, the children and
grandchildren will come in and send their

presents and greetings.
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Arrangement of the Birthday Hall

In ancient times, people’s birthday was divided into three stages: 100 years old was called
superior longevity; 80 years old was called middle longevity; 60 years old was called inferior
longevity. When people reached the age of 60, their birthday was called the celebration of
longevity in which the arrangement of the birthday hall has many routines and traditions. If the
host is male, a portrait of Immortal of South Pole will be hung on the wall of the birthday hall
and if the host is female, then there will be the portrait of Heavenly Queen. Besides, the paintings
of the Celebration of Eight Immortals or Three Immortals will fit the occasion too. A large
golden paper cut of a Chinese character for longevity (Shou, # ) will be pasted on the front wall.
A present table will be placed for peaches, cakes, noodles, flowers and various fruits.
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Clay Dog: Two-head Monkey

> Clay Sculpture for Ritual

Ceremony

The clay sculpture used in ritual
ceremony has a long history stretching
back to ancient times. In Lin’an City, the
capital of the Southern Song Dynasty
(1127-1279), there was a small-sized clay
elephant (with the similar size as clay
doll), which was worshiped as mighty
animal. Legend has that the clay elephant
was originated from the imperial ritual
ceremony for heaven at the southern
suburb. The court would hold a grand
ceremony every three years. And the
imperial array would be led by elephants
offered from ancient Vietnam. So
watching the training and rehearsal of the
elephants were an interesting event for
people at that time. And the clay elephant
also emerged from this ritual event.
Huaiyang County in Henan

Province, once called Chenzhou, was the
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Taihao Mausoleum

It was firstly built in the Spring and Autumn Period (770 B.C.-476 B.C.). It consists two parts: the graveyard
and the courtyard, all of which are protected by high walls with rarely grand scale.
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ancient capital city built by the leader of
the legendary Three Emperors and Five
Sovereigns, Fuxi. In the north of the
city, there is the Taihao Mausoleum, also
called Ancestral Temple. On each 2nd
February of traditional Chinese calendar,
a temple fair will be held whose original

theme was to worship the ancestral
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Clay Dog: Mother-and-son
Monkeys

: g is the general term for
the clay toy sold on the temple fair

in Taihao Mausoleum in Huaiyang

Clay |

County, Henan Province. This statue

indicates the cycle of life
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Fu Xi and Nii Wa to pray for a family
prosperity. The Clay Dog is another
product generated along the religious
ceremony and tradition, which also has
a fairly long history. The Clay Dog
(general term for small-sized religious
clay statues), distinct from others, with a
similar style as the clay statue of ancestral
monkey, is considered as an auspicious
symbol for protection and fertility. It
seems to be a toy for children. However,
with further researches on folk customs,
its aesthetic value is more and more
cherished by the public. People thought
it can expel the disaster and protect their
family. Nowadays, in the villages in the
northeast of Huaiyang County including
Jinzhuang, Shengzhuang and Chenlou,
many craftsmen are still engaged in the

Clay Dog’s production.
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Fu Xi and NuU Wa

Fu Xi is considered as the ancestor of Chinese nation. Legend has that Fu Xi married to his sister
Nii Wa. It's said that his family name is Feng and he settled in Chen (present-day Huaiyang,
Henan). It’s also said that he taught people how to tie knots, hunt and fish, which represents
China’s agricultural conditions in primitive socity. Nii Wa is also considered as the ancestor of
Chinese nation. She turned earth into human-beings and melted down the colorful stones with

which she patched the sky in legends.
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Fu Xi and NuU Wa
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> Clay Sculpture for Folk Toy

There 1s a folk song: child is crying,
looking for his mother; mother buys him
a clay doll, makes the child laugh. It is
obvious that the clay toy was one of the
indispensable toys in people’s childhood.
There were many people engaged in the
production and commercial business of
clay toys in the Song Dynasty. According
to the record, Lin’an City was one of the
centers for clay sculptures, especially
for the clay doll, which was also called
Mohele. Mohele is the transliteration of
Mahoraga which is the name of a God
in the Buddhism of Western Regions.
According to the folk tales, Mohele
is Sakyamuni’s son who was born in
Kapilavastu while Sakyamuni was the
prince. When he grew up, he followed
his father’s step and became a monk in
the monastery. Then he achieved the

practice and became one of the Eighteen
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Clay Sculpture: Children, by Zhong Dongsheng

It describes two children holding lotus flowers, with plump face and lovely expression.
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Clay Doll, by Zhong
Dongsheng

Zhong Dongsheng is a famous
modern clay artist, who has
inherited the essence of the
clay sculpture culture in the
eastern area of Shanhaiguan
Pass in China. He often
employs the auspicious, joyful
themes for his clay sculptures.
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Clay Toy

It is originated from the character Pigsy in
Journey to the West, who is loved by children for
his cute and honest appearance.

Arhats. Afterwards, Mohele was
gradually developed into children’s toy
particularly sold in Chinese Valentine’s
Day. It usually had an appearance of a
child holding a lotus leave. It varied in
different size. The largest one was with
a height of one meter, almost as tall as
a real child. In the late Song Dynasty,
Mohele became more and more delicate.
It applied several expensive materials
like ivory and Longxian finger citron
incense and processed with complicated
crafts like hollow engraving and
sculpting. The decorative accessories
were also extremely exquisite. Some had
the painted wood carving pedestal; and
some had red silk as its cover, others
had ornamental parts made of gold, jade
or other jewelries. But, the clay Mohele
still enjoyed the most extensive influence
among the folks. It was also called clay
doll in the Song Dynasty and Yuan
Dynasty.

In Fengxiang County, Shaanxi
Province, friends or families often give
children sitting clay tiger as present to
show their best wishes for children’s
health and happiness. The sitting clay
tiger, with its forelegs standing and rear
legs sitting, is very abstract yet lively.

It has a tightly organized face and large
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Clay Sculpture: Sitting Tiger, from Fengxiang, Shaanxi Province
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ears to show its majesty. And body is
brightly painted with patterns of lotus
and peony. The hanging clay tiger is also
popular among the children. It has a large
head with bulged forehead and eyes and
two opposite fish as its two eyebrows.
Interestingly, there are three red chilies
stuck in its nose. It is painted with bright
contrasting colors and bizarre patterns.
According to the craftsmen, chilies
are often used to describe rude and
unreasonable women, so it can enhance
this impression of tiger. The natural
pattern of “ . " on the forehead of tiger
is replaced by the pattern of peony which
represents wealth and dignity. Other
patterns are mainly the combination of
the designs of five cereals, flowers and
plants, vegetables and fruits to reflect the
cycle of life and the everlasting law of

the nature.
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Clay Sculptures of Different Areas
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The local clay sculptures are with very distinct references. They all
have preserved their own characteristics and unique styles. Some
of them are with mellow style and elegant color; some of them are
with delicate craft and graceful appearance; some of them are with
simple style and bold color; and some of them are with small size
and mysterious feature. These differences closely relate to their

diversified regional cultures and various customs.
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> Clay Sculpture in Beijing

The clay opera mask is one of the
representative clay sculptures in Beijing.
As to its origin, there is a story: In the
Period of Guangxu (1875-1908) of the
Qing Dynasty, a Manchu, Mr. Gui, was
obsessed with Beijing Opera. He was
good at writing and drawing, particularly
love the opera mask. In his leisure time,
he made a mask mould out of plasticine.
After the mould was dried out, he used it
to produce several clay bodies and then
drew the pattern according to the stage
masks. After continuous development,
his clay masks became more and more
exquisite and were appreciated by his
friends and family. Later, more and more
people came to him for the clay opera
mask and called him Opera Mask Gui.
Then, a peddler, Mr. Li who got an acute
business sense, found out the clay opera

mask was very profitable. So he bought
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Clay Opera Mask: Ji Guang

Ji Guang is the main character in the
Beijing Opera Sword Hidden in Fish, which
depicts an assassination for the kingship.
Ji Guang was the king's son, but Ji Liao
usurped the throne. Ji Guang asked a
warrior to hide the sword in the fish belly.

During the serving, he took the sword and
killed Ji Liao and then seized the kingship.
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Clay Opera Mask: Huang Tian Ba

Huang Tian Ba is the character in the
Beijing Opera Detective Mr. Shi, which
mainly depicts the detective stories of
official Shi Shilun in the Period of Kangxi
(1662-1722), Qing Dynasty.
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all of Gui’'s clay opera masks and then
sold them on the market. As expected, the
masks were sold out quickly and always
on a short supply. Hence, the clay opera
mask gradually became the most popular
handicraft in Beijing. The clay mask can
be divided into three categories: the first
is bald mask without hats and beard:
the second is the one with painted clay

beard; the third is the one with complete
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Quintuplet Memorial Archway at Qianmen, Beijing

The Quintuplet Memorial Archway is the main gate of Qianmen Avenue on which there were many
peddlers selling clay sculptures, opera masks and other handicrafts in the Ming and Qing Dynasties
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Clay Lord Rabbit with Military Banners

accessories (with hat or crown, headwear
decorated with bobbles and pearls,
movable beard made from velvet of
different colors, etc.) as the stage mask.
The clay Lord Rabbit is another
local clay sculpture which was a common
display and significant symbol for the
Mid-autumn Festival. In the old times
of Beijing, half a month before the
Mid-autumn Festival, there would be
numerous peddlers selling the clay Lord
Rabbit in Dong’an Market, Qianmen,
Dongsi and Xidan. On the storage
shelves, there were many clay Lord
Rabbits with different sizes, which
greatly attracted the pedestrians. It is
a type of clay toy with appearance of
human body and rabbit face, or more
exactly, a resemblance of human face
with long ears and harelip. Although the
origin of Lord Rabbit can not be proved,
at least in it had started to prevail among
the public ever since the Ming Dynasty
(1368-1644). In the book Left Record
of Huawangge, written by Ji Kun of the
Ming Dynasty, it says that, during the
Mid-autumn Festival in Beijing, people
will make the rabbit-liked clay statue
which wears human’s clothes and sits
upright. Then they will enshrine it with
respect. In the Qing Dynasty (1644-
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1911), this custom prevailed across the
country. The categories were diversified.
The common style was the one wearing
red robe and carrying a golden spear in
its arms, solemnly sitting on the back of
black tiger, white elephant, kylin or other
legendary animals. If with more exquisite
craft, some rabbits were decorated
with canopy or military banners, which

resembled the generals on the stage.

 MFEHRILS
Clay Rabbit Sitting
on the Throne
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The Origin of the Name Lord Rabbit

One year, an outbreak of plague spread over the whole Beijing City. Many people got severe
illness which could not be cured. The Goddess of the Moon, Chang’e saw the situation and felt
sad for the disaster. So she sent her servant, Jade Rabbit, down to earth to help the people. Jade
Rabbit turned into a young lady and cured many people. With the gratitude to Jade Rabbit, people
started to give her reward and gifts. But she didn’t want anything but the clothes borrowed from
each family. She changed her clothes each time she met a new family. Sometimes, she dressed
like a lady, sometimes like a man. In order to cure more patients, she rode on horse, deer, lion
or tiger and traveled around the Beijing City. When the plague was over, Jade Rabbit returned
to the Palace of the Moon. So, in memory of Jade Rabbit, people sculpted her appearance out of
clay. Some rode deer or phoenix, and some wore armor, with lovely and various expressions. On
the day of 15th August of traditional Chinese calendar, people would worship the Jade Rabbit
to thank her for bringing happiness and auspiciousness to the world. They also called her Lord
Rabbit and Grandma Rabbit.

- BERRE LHRILS

Clay Lord Rabbits Sitting on
the Back of a Black Tiger
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> Clay Sculpture in Tianjin

The most famous clay sculpture in Tianjin
is Zhang's Clay Figurine. Established
in the Period of Daoguang (1821-1850)
by Zhang Mingshan, it already has a
history of almost two hundred years. His
medium size makes it appropriate for
indoor display, on the table or the book
shelf. The raw material applied is the
pure plasticine with little sand content.
After the weathering, background
pasting, filtering and dehydration, the
clay will be mixed with cotton fiber and
repeatedly rubbed until it matures. Then
the craftsmen can start to sculpt according
the anatomical structure with reasonable
exaggeration, contract and other proper
approaches. The color applied is elegant
and fresh.

Zhang's Clay Figurine includes
many historical characters. It can exhibit

characters™ personality and dramatic
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vigor through the combination of style
and color. For example, the Statue of Yan
Zhen and the Statue of Yan Renbo, works
from Zhang Mingshan, are produced
with accurate and exquisite posture and
quality. As to these two works, famous
Chinese painter Xu Beihong once stated
as follows: The color is elegant and
simple. With an accurate body proportion
and anatomical structure, it is rare and
incomparable among the artworks in the

north. Only the statues of Song Taizu and
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Zhang's Clay Figurine: Conversation
Between Fisherman and Woodman,
by Zhang Mingshan (Qing Dynasty)
This sculpture depicts a conversation
between a fisherman and a woodman
The woodman on the left with a strong
figure leaves his shoulder exposed
and carries a bundle of firewood. The
fisherman on the right with a weak figure
holds the fishing net and threads. It
accurately reveals their personality and
characteristics through different body
features and vivid facial expression
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in a poor family. His childhood was
occupied by the clay sculpture business
run by his father. He was obsessed with
clay sculptures. At that time, Tianjin

was an important port city with the most

. f!EJ\?ﬁ" "E 7IQIJ_T: A (HA)

uJ”’m N‘ AFE %

Zhang s Clay Figurine: Carpenter by Zhang Yue (Modern Time)

This painted statue exhibits a carpenter who is adjusting the assembly of a hand plane. He holds a hammer
in one hand and a plane in the other, carefully checking the position of the plane board. His dedicated
expression, the slightly twisted facial muscle dragged by bulged eyes and curled lips, has fully expressed a
lively personality and also demonstrates the craftsman's insight into common people’s daily life



. A Y (FECHE) e (TLAL)

developed trade and
commercial activities.
The temple fair
was really popular.
Many famous actors
or actresses would
perform on the stage.
Zhang Mingshan often
went to the fair or the
street stage to observe
their costumes, and

pinched the figurine in
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Zhang's Clay Figurine: Cai Wenji, by Zhang Ming (Modern
Time)

Cai Weniji is the daughter of Cai Yong, a famous scholar in the Eastern
Han Dynasty (25-220). She is a talented woman and literati in Chinese
history, who is an expert in music and writing. The representative

works include Eighteen Beats of Hu Jia and Verse of Sorrow. This
statue vividly restores a lifelike Cai Weniji sitting in front of the table and

his pocket. Due to his
meticulous attitude
and assiduous practice
for many years,
Zhang Mingshan

had obtained an

reading the books.
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original idea on the

craftsmanship of

clay sculpture. When
he sculpted statues for others, he could
finish the work while having a casual talk
with the client. From the ancient maid
to the characters in the opera, as well
as people with different backgrounds,
he could make their figurines lively and
dramatic. Therefore, Zhang Mingshan
was praised as the Top Among All Statue
Craftsmen. In order to extend the life

of painted statue, he set up a workshop,
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Zhang's Clay Figurine: Sugar
Maker, by Zhang Yuting
(Modern Time)

Sugar figure maker mainly
appeared in the north of China,
who could produce various sugar
figures out of heated syrup. This
statue depicts a craftsman making
a sugar figure, which is very
interesting and lively.

Ancient Statue Room (Su Gu Zhai), to
train the younger generations. His son
also followed his step and achieved a
great accomplishment in this area.

The painted statue of Zhang's Clay
Figurine also emphasizes the description
of common people’s daily life. With
simple colors and delicate quality,
his works always reveal the beauty of
reality. Many successors have produced
clay sculptures based on the theme of
real life, including Zhang Mingshan
(Ist generation), Zhang Yuting (2nd
generation), Zhang Ming and Zhang Yue
(4th generation). The sculptures of Sugar
Figure Maker and Sugar Peddler, exhibit
the real living conditions of common

people and accurately reflect characters’



TOF ARG, RIE T HE
B . SR, BEEC N, eAb,
“RATK" ZUALLIES T,
gk 5t (i) mERYE A e,
LA AIMEER . N EIRIR W) A%
B b 25 Bt iR 72 0 A Lo A L
s AHA

)

* CRAK” ¥ (BR) KEEZ GGER)
Zhang's Clay Figurine: Fisherwoman, by
Zhang Yuting (Modern Time)

professional characteristics and their
instant gestures. As for the statue of
Happiness produced by Zhang Yue, it
depicts a cultured and proud scholar. He
paid much attention to the description of
its facial expression and the gesture of
fingers. With simple and elegant clothes,
the figurine gives out a reference of
innocent and lofty personality. Clearly,
the craftsman has put his own feeling
and wishes into this work to express
a transcendent, optimistic and active
philosophy. Besides, the theme about
maid is also a common subject in the
works of Zhang’s Clay Figurine. The
sculpture of Fisherwoman produced by
Zhang Yuting, has a simple design and
smooth contour, along with the lightly
tinted color, exhibiting an elegant maid
with the impression resembling the ones

in Chinese painting.
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> Clay Sculpture in Hebei

The folk clay sculpture of Yutian County
in the Hebei Province has a strong
local reference, with interesting style,
auspicious theme and bright color. In
the Period of Guangxu (1875-1908)
in the Qing Dynasty, craftsmen from
Daijiatun enjoyed a prestigious fame,
especially the famous craftsman, Liu
Kai. Thereafter, with constant practice
and development, the clay sculpture of
Yutian County has been well preserved.
It is also called Clay Figure or Clay
Whistle. They are made from clay and
can function as Xun (an ancient egg-
shaped, holed wind instrument) after
being applied with colors. Its themes
include historical characters, legendary
stories and farm animals. It usually
has simply designed appearance and
harmonious color combination. A small

reed whistle is embedded into the statue
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or two mouths are opened at the top of

the statue which connect with the inner
holes on both sides. When people blow
the air into the holes at top or the back

of the statue, the clay Xun will make a

beautiful sound. The main procedure of

the statue production includes eight steps,
which are choosing material, rubbing
clay, pinching body, embedding whistle,
adjusting and dying out, pasting white
foundation, mixing glue, and applying
colors. The representative works like
Eight Immortals Across the Sea, Kylin
Delivering the Son, Great Rooster, and

Tumbler, are half statue and half painting.
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Clay Sculpture in Hebei Province:
Wu Song Fighting with a Tiger

The story of Wu Song Fighting with a
Tiger is originated from one of the four
major classical novels, Water Margin. It
depicts that the drunk warrior Wu Song
killed a giant tiger with bare hands. As to
the statue, Wu Song is riding on the back

of the giant tiger and seizes the skin of
tiger's forehead.
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Clay Sculpture in Hebei Province: Wu
Jing in a Hand-to-hand Fight

Wu Jing is a character in Beijing Opera, also
called Painted Face Wu, who excels in martial
arts and tumbling. This statue depicts the Wu
Jing holding broadswords in his two hands and
repairing to attack.
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Paintings play a significant role in its
presentation. There are rubber band, iron
spring and other small devices hidden
in its body to keep it sway while being
touched. They can be linked together
with kraft paper, or the rabbit skin can be
used to make a drum.

The clay sculpture of Baigou has
a history of more than three hundred
years. The clay figure was its early
representative work, also called clay doll
or small man. It can be categorized into
several kinds including wind instrument,
display, hand pinched and mould printed.
The clay sculpture of Baigou is made
out of special clay which can keep
solid and crackles condition after being
dried out. Generally, craftsmen will use
mould to get the base body and apply a
layer of white foundation then draw the
pattern with colors of red, green, black,
blue and yellow. Its seemingly simple
appearance reveals a lively image. At
the bottom of the statue, there install
the reed whistle or sculpt the whistle,
which makes it outstanding on the style
and the sound. Moreover, its economical
pricing allow the clay sculpture to
become children’s favorite toy. Owing
to its continuous development, the giant

statue, Buddha statue and statues of
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Clay Sculpture in Hebei Province: Pigsy

animals and birds with a height over
several meters started to appear. In the
production, craftsmen pay more attention
to the description on its facial expression.
They like to emphasize its charm and
simplify its appearance, as well as uphold
exaggeration. The themes of the statues
include some legendary stories and
historical events like Lady General Mu
Taking Command, Journey to the West

and the Romance of the Three Kingdoms.
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> Clay Sculpture in Henan

The most representative clay sculpture
in Henan Province is the one from
Huaiyang County, also called Clay Dog
which is made out of plasticine. As the
Clay Dog has air hole, it can make bright
sound while being blown. It should go
through five steps including patting,
rubbing, shaping, setting background,
and drawing. The patting step is meant
to make the clay even and soft. After
the basic appearance is done, it should
be dried in the shade for two or three
days until it enters the next step. While
applying the background color, the
craftsmen usually choose red, yellow,
white, green, and pink to draw the
different patterns. According to different
themes, the body proportion of the
Clay Dog varies and often exhibits
exaggerated deformation. Head is

the most important part of the body.
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Craftsman Applying Color to the Clay Dog
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The large head is meant to present the
wisdom. Among the five sense organs,
eyes are of the greatest significance and
are the window to its soul, so they will be
drawn in an exaggerated way. In a word,
the part that needs to be emphasized
should be magnified and other inferior

parts can be reduced in size. For example,

the human-faced monkey has a larger

head and smaller limbs and round eyes,
which looks full of mystery and interest.
Generally, the head’s outline of Clay
Dog usually is abstracted into a round
shape and his body is made into a cube.

It gets cylindrical arms and square feet
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Clay Dog: Double-head Horse

Most of the clay toys in Xunxian County, Henan
Province are sound toys, with appearance
of animals and birds or human figures. This
double-head horse has an exaggerated style
and exhibits a majestic-looking with bright color.

I EERE (W)
Clay Sculpture in Xunxian County, Henan
Province: Lion

to emphasize its simplicity and honesty.
There are various appearances of the
Clay Dog, including half man half ape,
half man half animal, nine-head bird,
two-head dog, monkey-faced bird and
human-faced monkey. These strange
designs represent the worship to ancient
deity. Anthropologists believe that the
Clay Dog closely relates to ancient totem,
which is the clay sculpture with longest
history and a lively sample of ancient
culture and art in Central Plains.

Clay Gugu is another famous clay
sculpture in Henan Province. Most of
them are produced in Xunxian County.
It says that in the late Sui Dynasty (581-
618), the army Wagang sculpted statues
based on the appearance of the deceased
soldiers to show their condolence.
Afterwards, on each 15th January and
I5th July of traditional Chinese calendar,
these clay toys would be sold on the
market, which were welcomed by the
senior and women. It has a bulged
belly and tapering tips. At temple fairs,
craftsmen would set up their stalls and
put the raw material on the storage shelf.
They would pinch the base body and then
apply the color, finally put the bamboo
whistle or reed whistle at the appropriate

place and leave a whistle mouth at the top
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Clay Gugu

of the statue. While the body was dried
out, they would draw the colors. There
are more than one hundred types of clay
sculptures in Xunxian County, which
can be divided into two categories: serial
works or single works. Most of the serial
works were inspired by legendary stories
and operas, like the Twelve Chinese
Zodiac Signs, the Eight Immortals, main
characters in the novel Romance of the
Three Kingdoms and Journey to the
West. The single works also have many
different themes, especially the bird
with the size from 15 ¢cm to 6 cm. Birds
are expressed by exaggerated approach.
The clay swallow is a common type in
Xunxian County. The swallow is a type
of migrant bird with pretty appearance

which will build nest on houses and live
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Clay Sculptures in Xunxian County, Henan Province: Horse-riding Warrior

There are two warriors, black and red. They all ride on the horses and look straight ahead. The statues
exhibit the action, expression of the warriors and the posture of the horses
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with human in harmony. So it has been
considered as an auspicious symbol
since ancient times. Besides, as the
swallow often flies in couple and together
they build nest and raise their babies,
people like to use swallow couple as a
metaphor for happy couple. The theme
of Couple Swallow Welcoming Spring

is often borrowed by the craftsmen to
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pray for a happy marriage. The hen and
rooster are also a common theme in clay
sculpture, especially the standing red
rooster with bright color and crouching
hen, which perfectly fit in the idiom of
“rooster is crowing and hen is hatching”.
Furthermore, there is another unique
combination style, such as Pigsy carrying
the bride, fatty riding a rooster, fatty
riding a fish, little girl sitting in lotus,
monkey holding cricket and etc. The
strangest style includes the long-neck
horse, which has a fairly long neck more
than two times as the length of its body,
and piggy with a head more than twice
as its body’s size. Such exaggeration
method can make the sculpture more
lifelike and is the most distinct feature of

the clay sculpture in Xunxian County.
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> Clay Sculpture in Shaanxi

The painted clay sculpture of Fengxiang
County in Shaanxi Province was
originated in the Western Zhou Dynasty
(1046 B.C.-771 B.C.), with a history
of more than 3,000 years, which is the
oldest and most distinct clay sculpture
in China. The local people usually place
them at home to express their wishes for
having son, protecting family, expelling
the evil, guarding the house, and bringing
happiness. Fengxiang County is located
in the west of the Central Shaanxi Plain,
in which there are several burial objects
unearthed from the tombs of Spring and
Autumn Period (770 B.C.-476 B.C.),
Warring States Period (475 B.C.-221
B.C.), Han Dynasty (206 B.C.-220 A.D.),
and Tang Dynasty (618-907). The ancient
painted clay sculptures are mainly spread
in the Liuying Village of Chengguan
Town. As the sixth battalion of Zhu
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Clay Sculpture of Fengxiang County |,
Shaanxi Province:Doll
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Yuanzhang's army once stationed in this
area, hence the name. These soldiers
from Jiangxi Province excelled in making
clay sculptures. So, in the leisure time,
they started to mix the earth and sand,
and produced various painted clay toys.
Then, some soldiers became peasants and
were transferred as local residents. So
they returned to their former career and
employed the local plate earth with high
stickiness to make clay figurines. They
used the mould they produced to make
painted statues and then took them to the
market for sale. Hence, the moulded clay
sculpture earned its fame since then and
was passed down through generations.
Now, it is a distinct clay handicraft in
China.

The production area of the painted
sculpture of Fengxiang County is now
still in the area of Liuying Village. The
major production procedure includes
mixing clay, making mould, making
body and shaping, pasting and applying
toundation, drawing and polishing. It has
several kinds of products: the pendant
represented by facial mask, tiger head,
ox head, lion head, kylin delivering
the son, Eight Immortals across the sea
and etc, and the display represented by

statues inspired by the characters in folk
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tales and historical events, and hand toy
represented by statues with animals’
style. The size of the clay statue varies
from the large crouching tiger or hanging
tiger with half man’s height to the small
statues of rabbits or lions with several
centimeters height. It can be produced
into a hollowed round shape or hanger
carved with relief. The production process
1s simple and easy to learn. First, to mix
the earth and paper pulp into sculpture
clay; second, to make the mould with
which to produce the bodies; third, after
being dried out, to apply white foundation

and then the color or patterns; finally, to

o B RAIRE (RLIER)
Clay Sculpture of Fengxiang
County, Shaanxi Province: A
Hanging Mask of Tiger
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Palnted Clay Sculpture of Fengxiang
County, Shaanxi Province

This painted figure is inspired by the famous
general, Guan Yu. It vividly exhibits the feature
of Guan Yu's appearance: with a tall figure
and long beard, phoenix eyes (slender eyes)
and crimson face, glossy lips and holding the
broadsword called Qing Long Yan Yue.
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polish the whole body. Craftsmen mainly
apply the colors of red, green and yellow.
They use black ink to draw the outline
and apply the color with simple approach
to get a contrasting effect. Furthermore,
each color and pattern has its specific
meaning: green indicates longevity;
red indicates prosperity; pomegranate
indicates fertility; wormwood indicates
exorcism; Chinese flowering crabapple
indicates good fortune; butterfly
indicates happiness; peony indicates
auspiciousness; a string of coins indicates
wealth. The common styles also include
black ox, crouching tiger, sitting lion,
hanging tiger, the five poisonous
creatures, tiger head, etc. These abstract
designs reflect Chinese folk culture.
The clay sculpture of Fengxiang County
also borrowed the patterns from stone
inscription, New Year paintings, paper
cutting and embroidery, which are
exaggerated and brightly colorful.
Besides, there is a type of single-color
sculpture influenced by Chinese painting
and calligraphy, with a simple and
elegant quality.

The clay sculpture of Ansai County

is another type with strong local

reference. The major raw material of

Ansai sculpture is the local red clay, also
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Painted Clay Sculpture of Fengxiang County, Shaanxi Province: Crouching Lions

called red plaster. Before the sculpting,
craftsmen should knead the clay with
water into pasty mash. After the extra
water is dried out, they will mix hemp
paper or cotton to the clay and hammer
it with wood stick until the fibers are
evenly distributed in the clay. Then they
will lift the clay with two hands and
throw it to the board with strength until
the clay is shaped into rectangular block.
Finally, they will use plastic paper to
wrap the clay up and wait three days.
The folk sculpture of Ansai County

was originated from dough sculpture.
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Painted Clay Sculpture of Fengxiang County, Shaanxi Province: Horses
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It retains the sculpting method and also
fully exploits the nature of clay. Through
many different tools and techniques,
the craftsmen can make lively and
diversified statues. In order to obtain the
ideal result, craftsmen will pay special
attention to the tools. They often choose
the one made from cedarwood. As for the
tools, there are various styles and sizes,
including the sharp, thin, round, flat,
square, slant, bulged, four-toothed and
multi-toothed. Craftsmen use serials of
techniques to create their ideal artwork,
such as tipping, pressing, picking,
carving, drawing and piling up with clay

dots or clay lines. They concentrate on
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the major characteristics of the objects
instead of the perspective ratio or detailed
description. For example, the statues of
sparrow, swallow and rooster have same
heads yet different body, wings and tails
from which people can tell the difference.
As for the statues of tiger and lion, only

the difference in the head and tail can
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i recognition and perception to daily life to
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catch their features.
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Dough Sculpture

The dough sculpture, also called dough flower, is a traditional folk art in China, mainly prevailing
in the Yellow River Valley and Yangtze River Valley. Although the origin of the dough sculpture
can not be proved, there are historical records about the dough sculpture as early as in the Han

identify the kind. So it greatly relies on

the craftsman’s aesthetic sense and the



Dynasty (206 B.C.-220 A.D.). After the inheritance and development of thousands of years, the
dough sculpture has been a part of Chinese culture and folk art. According to its functions, it
can be divided into two kinds: one is for collection, the other is edible food. The former one is
usually made of fine flour, glutinous rice flour, salt, preservative and sesame oil. And the edible
one is made from flour and bean flour. It only requires several simple tools and techniques to
produce various vivid statues. In terms of the sculpting style, the one in the Yellow River Valley
is simple and rough. And the one in the Yangtze River Valley is delicate and graceful.
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Dough Sculpture: Dragon and Red Phoenix

Dragon is a legendary animal in Chinese culture, which can bring the rainfall and the storm.
Along with white tiger, red phoenix, and black tortoise, they are called the Four Gods. This dough
sculpture presents the dragon and red phoenix together in a delicate way.
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> Clay Sculpture in Hubei

Huangpi District of Wuhan City, Hubei
Province is a renowned production area
for clay sculpture, especially the Buddha
statue. The religious statue on Mulan
Mountain and the statues of 500 Arhats
in Guiyuan Temple in Hanyang District
are the most representative works. Mulan
Mountain is the holy land or Buddhism
and Taoism. The temple was built in the
Sui Dynasty (581-618), developed in the
Tang Dynasty (618-907) and reached
its heyday in the Ming Dynasty (1368-
1644). There once stood seven palaces,
eight monasteries and 36 halls with
thousands of Buddha statues. There are
more than 1,000 Buddhist statues in
the temple, sitting or standing, walking
or riding, with various styles and vivid
quality. It definitely is worthy of the
title of the treasure of Jing-Chu culture.

The prestigious statues of 500 Arhats



Guiyuan Temple, also called Guiyuan Monastery, is on the Cuiwei Road in Hanyang District of Wuhan City
Along with Baotong Temple, Lianxi Temple and Zhengjue Temple, they are called the Four Great Buddhist
Temples in Wuhan City.
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in Guiyuan Temple are the masterpiece
accomplished by Wang’s father and son
from Huangpi County, Hubei Province.
The statues cost them nine years and
was renovated twice in the Period of
Daoguang (1821-1850) and the Period
of Guangxu (1875-1908). Among the
500 statues, the 430th and the 500th are
based on the appearance of the father
and son. The father holds the sun and

the son holds the moon. They employed
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Statues of Arhats in the Hall of Arhats of Guiyuan Temple
These statues are gold-plated. With glittering appearance, the array of 500 statues definitely presents a

splendid scene.
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the technique of bodiless lacquer
sculpting: first, to make the mould with
clay; second, to paste the ko-hemp cloth
applied with raw lacquer layer by layer
to the mould; third, to decorate with gold
powder. Statues made by such technique
can resist to damp, worm and color-
decay. For two hundred years, the Hall
of Arhats suffered several floods and the
statues were soaked in water for many
times. However, they are still sound and

intact.
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The major material of the clay
sculpture in Huangpi County is the
sandless yellow clay which is soft in
texture and sticky in quality. First, the
craftsman should knead the yellow clay
with water and repetitively hammer it
with wood stick and steel bar until it
isn’t sticky; second, to sculpt the clay
into small-sized statue and gradually
enlarge the size by adding extra clay or
adjustment; third, after the completion
of the big statue, to describe the detailed
parts with pegwood and carving knife;
finally, to repair the cracks and polish
the body until it reaches the idea result.
In order to prevent the cracks, the
completed statue should be dried out in
the shade instead being exposed to the
sun. Now, the statue is with the original
yellow color. Craftsmen usually pick the
appropriate color according to different
objects including Bodhisattva, deities,
dashing horses, facial mask or toys. The
clay sculpture of Huangpi County is full
of interest and rich in styles from funny
stories to serious figures, from warriors
to literati and maid. Nowadays, it still
enjoys a prestigious reputation and is
popular in the domestic market as well
as the foreign countries like UK, France,

Italy and Singapore.
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> Clay Sculpture in
Shandong

The clay sculpture of Niejiazhuang
Village in Gaomi City, Shandong
Province is the representative clay craft,
with a history of more than 400 years.
According to the family record of the
Nie’s, the local craftsman Nie Fulai
started to produce and sell the clay
sculpture called Pan-shaped Firecracker
since 1573. It is a toy coated with clay
and installed with fire powder and left
some space at the top, with an appearance
resembling an overturned pan. It can be
lit as firecrackers. After the fireworks
are set, the doll-shaped clay container
can be used as toy or decorative display.
Afterwards, it was evolved into clay
doll. In the late Period of Kangxi (1662-
1722) of the Qing Dynasty, almost all
the people in Niejiazhuang Village

were engaged in the production of clay
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Clay Sculpture of Niejiazhuang
Village in Gaomi City, Shandong
Province: Roaring Tiger

This roaring tiger is made from two parts:
head and tail, which are connected with
leather or kraft paper. There are wire
spring and whistle installed inside its
body. So when it is waved or pulled by
hand, it will start roaring.

sculptures. As quoted from a popular
ballad, in the Niejiazhuang Village, the
door is facing the south and everybody
is making clay sculptures. In the Period
of Qianlong (1736-1795), it referred
the feature of the New Year painting
drawn by Yang Nianbu and developed
several coloring techniques and gradually
enhanced the sound effect and detailed
postures. Previously, the clay sculptures
were dull and boring which could
not move and make sound. Then, it
was improved into a combination of
movement and sound with interesting
appearance and lifelike quality, such
as roaring tiger, roaring lion, sounding
monkey and crowing rooster.

In terms of the themes, styles or

the color scales, the clay sculpture of
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Clay Sculpture of Niejiazhuang Village
in Gaomi City, Shandong Province: Red
Horse

Niejiazhuang Village is greatly influenced
by the dust-printed (to finish the sketched
draft with burned willow branch and
use the draft to print several new pages)
New Year painting and paper cutting
of Gaomi City. Several themes which
appeared in the dust-printed painting also
can be seen in the clay sculptures such
as Liang Shanbo and Zhu Yingtai, Liu
Hai Teasing the Golden Toad, The Eight
Immortals, Crowing Rooster, Crouching
Lion and other folk tales, legendary
stories or birds, animals, insects and fish.
As for the coloring, Nie's clay statues
emphasize the brightness and contrasting
effect. The major colors are pink and
green. Although the colors are simple,
it can exhibit the expression of animals
or human beings. It also referred the
technique of oiling and brushing from
the dust-printed painting to enhance the
brightness and shading effect of clay
sculpture. As to the artistic style, it is
inspired by the paper cutting of Gaomi
City, with exaggerated and simple style,
which is opposite to the realistic feature
of Zhang’s Clay Figurine. Its simple
appearance reveals the delicate beauty.
The statues can make sound and also
with a lifelike appearance. For example,

the roaring tiger, staring its eyes and
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Clay Sculpture of Shandong Province:
Doll

This crouching clay doll, wearing red clothes,
with her hands placed in front of her chest, is
elegant and adorable.
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sitting up with pride, wearing pink flower
in front of its chest, with its forehead
written a character * £ " (Wang) with
red brush, is of majestic-looking and
lovely expression. If you pull its tail, the
statue will start roaring.

The clay sculpture of Weifang City
in Shandong Province is famous for
its clay doll, leather tiger and shaking
monkey. In the festivals, various clay
sculptures with more than 100 designs
will be sold on the market. The sculpture
here earns its name by its simple and
exaggerated style and decorative and
interesting quality. Craftsmen will use
both the dry brush and wet brush. The
statues are completed with smooth stroke
and bright colors like red, green, purple,
yellow and black. While applying colors;
craftsmen will mix the pigments with
egg white, peach gum and other colloidal
materials and then apply them on the
statue, which can make the sculpture
glossy and bright in color. Most of the
clay sculptures in Weifang City are
installed whistle. Craftsmen will leave
some space for the whistle or divide it
into two parts with soft kraft paper. Then
the statue will make different sound while
being pushed, pulled, waved and blown.

The clay sculpture of Yexian County
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layers of paper and dried out, craftsmen

side, which can keep it from falling

down. So it acquired its name tumbler.

« WEHERE (FESH)
AESEE—MERBA, E—LasimiihE
2, RAEREECKRENIR . NEFTRE
H, RENERARER, AT EREER
A8,

Clay Sculpture of Yexian County in Shandong
Province: Tumbler

The tumbler is a type of toy with a human appearance
which can retain the position after being touched. This
statue applies a round bottom to keep it from falling
down.
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New Year Painting: Mouse's Wedding Ceremony

The mice in the picture have various expressions, which is lifelike
and joyful.
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New Year Painting and Paper Cutting

The Chinese New Year painting is an exclusive drawing style and a folk handicraft used for
praying for good fortune and welcoming the New Year. Most of them are pasted in the Spring
Festival, hence the name. There are many names for New Year painting: Paper Painting in
the Song Dynasty (960-1279), Picture Poster in the Ming Dynasty (1368-1644) and Picture in
the Qing Dynasty (1644-1911). It didn’t get the name New Year Painting until the Period of
Daoguang (1821-1850) of the Qing Dynasty. The traditional New Year paintings are mainly
printed by wood board to achieve a joyful and simple style. So it has simple and bright drawing,
with the themes including flowers. birds, chubby boys, gold rooster, spring ox, legendary stories
and historical events, which can express people’s wishes for great harvest and happiness and
obtain a distinct local reference.

Paper cutting is a Chinese folk art, which is to use scissors to cut out various hollowed
patterns like window cutting, gate cutting, wall cutting, ceiling cutting and lamp cutting, etc. The
origin and development of this folk art closely relate to the traditional customs. In the presence
of festivals or wedding ceremony, people will paste the beautiful paper cutting to the window,
wall, gate, and lamp cover, which can make the joyful atmosphere even stronger.

« WELSTELM “BT FWEK
Lamp Paper Cutting of Chinese Character “#" (Fu)
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> Clay Sculpture in Jiangsu

The clay figurine of Huishan Mountain in
Wuxi City, Jiangsu Province is renowned
for its simple style, bright color and
lively quality. With a history of more
than 1,000 years, it was originated from
Southern and Northern Dynasties (420-
589) and fully developed in the Ming
Dynasty (1368-1644). Then, in the early
Qing Dynasty (1644-1911), several
professional workshops appeared in this
area. Due to the prevalence of Kunqu
Opera, the character figurine inspired
by operas also appeared. After the Qing
Dynasty, the production and trading
of the clay figurine experienced its full
bloom. Famous workshops included the
Yuan’s, Zhu's and Qian’s. Craftsman,
Wang Chunlin once produced five plates
of clay dolls and offered them as imperial
tributes which were appreciated by

Emperor Qianlong. At that time, there
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Clay Figurine of Huishan Mountain, Wuxi City: The Conqueror Xiang Yu and His Concubine

Yu Ji

It is originated from the famous historical event which is also the common theme for traditional opera and
other art forms. It depicts the farewell scenario of Xiang Yu and Yu Ji after they lost the battle fighting for
the kingship, which reflects their true love and the sad ending of the desperate heroes.
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were more than 40 workshops and stores
and more than 30 craftsmen in this area.
On the 60th anniversary for Empress
Dowager Cixi, local officials sent a set of
large-sized opera figurines with the theme

Peach Feast to the courtyard. Since then,
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it became the imperial tribute. In the
leisure time, almost all the people would
produce clay figurines. So there was a
saying quoted as “everyone is sculpture
expert and everyone is great painter’. In
the festivals, peddlers would hold a plate
in which there were the home-made clay
figurines and peddled along the street to
earn some extra money.

The raw material of clay figurine of
Huishan Mountain is a special black earth

with fine and smooth texture and high
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Clay Figurine of Huishan Mountain, Wuxi City: Having Surplus Every Year

it exhibits a boy and a girl together holding a red fish. As the fish in Chinese character (¥, Yu) is the
homophone of the character & (Yu, means extra), so people often use fish to indicate a harvest year and

pray for a better life.
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plasticity which can be dried without
being dehydrated and be bended without
being broken. The production procedure
has three steps including making base,
painting color and drawing face. The
early clay sculpture of Huishan was
usually with themes of Buddha, figure
and various animals. The Buddha statue
should be “invited” to home. And the
figures and animals’ statues were mainly
used as toys, with the length of 3 cm

to 7 cm and a simple rough style. The
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Clay Figurines of Huishan Mountain, Wuxi City: Big Afu

Big Afu often appears in the pair of a boy and a girl, sitting with legs crossed. Afu has a chubby face and
wears two buns, with big ears, hanging a gold lock in front of his chest, wearing a small cape, holding a
small kylin.
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craftsman would pay special attention to
the coloring as quoted that “a good statue
relying on 30% base and 70% drawing”.
The common colors are red, green,
golden yellow and blue, with bright and
contrasting effect. The representative
work of the clay figurine of Huishan is
the statue of a pair of boy and girl, which
is Big Afu. These two clay dolls, wear
double-buns and bright smiles, with
their feet exposed and the knees bended,
holding a mysterious animal, which is
innocent and adorable.

There are various kinds of the
clay sculpture of Huishan which can
be divided into two categories: rough
craft and fine craft. The rough craft, also
called toy craft, is a type of printed toy
produced with mould in large scale. It
is mainly about the themes of praying
for good fortune and happiness. It is
painted by hand, with exaggerated style
and simple outlines. The body is plump
and the pattern is abstract and painted
with contrasting colors. The fine cratft,
also called clay literati, indicates hand-
sculpted figures inspired by Chinese
operas, with elegant appearance and
delicate craft. It usually starts from the
feet with the orders of from the bottom to

the top, from the interior to the exterior
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Hugiu Pagoda in Suzhou City

Hugqiu is a famous scenic spot in Suzhou City,
in which there stands the ancient Huqgiu Pagoda
of the Song Dynasty (960-1279). It has seven
levels and eight facets, with brick body and
wooden eaves, which is the representative
building in Yangtze Valley in the 10th century
and the symbol of Suzhou City. Aside from the
Hugiu Pagoda, the most distinct clay sculpture
was also originated from the Huqiu scenic spot.
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and from segments to the whole. As to
the coloring, craftsmen will apply the
thin brush to draw its facial expression
and drapes, with bright colors and
detailed craft. The fine craft emphasizes
the personality of the characters. In order
to enhance the dramatic effect, craftsmen
will pay attention to the description of
expression and catch the instant moment.
Along with the bright color and delicate
silk thread and strings of beads, all these
decorative ornaments make the clay
figure even more lifelike.

In the history, there are many
masters of literati figure. Comparing with
three famous craftsmen in the late Qing
Dynasty, the clay figure produced by
Ding Ajin is of the most dramatic effect
and with simple colors. The statues of
Peach Feast and Horse are of peaceful
reference with bright colors and strong
decorative feature by Zhou Asheng. The
former pursues the stage-styled image
and the latter is good at describing the
religious figures. Therefore, there was a
saying quoted as “literati figure by Ajin
and Buddha statue by Asheng”. Besides,
the literati figure made by Chen Guirong
is also clean and steady with lively
reference.

The clay sculpture of Hugiu Hill in
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Suzhou City, Jiangsu Province is also
very unique. In the late Qing Dynasty,
there appeared a miniature head statue,
with a general size as an egg, which
could be used as display in the study
room. Afterwards, the smaller the head
statue was, the higher the price went.
In the Period of Guangxu (1875-1908),
the head statue can be made in the size
of a melon seed. Such miniature clay
statue doesn’t belong to the microscopic
carvings. It is produced by the technique
of shrinking. While the clay is dried
out, it will lose amount of water, so the
molecular structure of clay will become
tighter then the whole body will shrink a
little. The common fine clay will shrink
8% to 10% after being dried out in the
shade; some of them even can shrink
12%. So the shrinking technique was
invented by experienced craftsman based

on the natural feature of the clay. They
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Clay Figurine of Huishan Mountain, Wuxi City

It has a tree-shaped appearance, being hided in the
green woods, which presents a peaceful conception.
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will make a lively head statue and then
produce a mould based on it. After the
mould is dried out and shrinks, they will
put it into fire to get a clay mould, and
then use the mould to produce more head
statues, and that cycle repeats until the
head statue shrinks to the size of a melon
seed. By this method, the miniature head
statue will have delicate facial expression
and appropriate body portion just like the

original large one.
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Clay Sculpture and Kunqu Opera

Chinese clay sculpture embraces many topics including traditional operas, and Kunqu Opera
is one of them. When craftsmen make clay sculptures, they often borrow stage settings and
characters from Kunqu Opera. Kunqu Opera, one of the oldest forms of Chinese opera, has been



the dominant melody opera in Chinese theatres from the middle Ming Dynasty (1368-1644)
to the middle Qing Dynasty (1644-1911). Many other types of Chinese operas have developed
based on Kunqu Opera, therefore Kunqu Opera is also titled as the Ancestor of One Hundred
Operas. It is performed mainly accompanied with bamboo flute, assisted by Chinese wind flute,
Chinese clarinet, Suona horn, Sanxian, etc, following a certain pattern in a unique style. Featured
as a harmonious combination of melody and acting in a lyrical and emotional way, it was listed
as one of the Masterpieces of the Oral and Intangible Heritage of Humanity by UNESCO in

2001.
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Characters in Kunqu Opera
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> Clay Sculpture in Zhejiang

The history of clay sculpture in Zhejiang
dates from the early Qing Dynasty (1644-
1911). At that time, folk artists made
clay Buddha like the colored sculptures
of Avalokiteshvara, and Four Devarajas
for temples. However, with the passage
of time, the sculpture craft died away
before gaining popularity again during the
period of the Republic of China (1919-
1949). Some folk artists opened Buddha
craft shops in the East Street of Guanzhen
Town in Shengxian County. They made
clay figures figurines like Avalokiteshvara
and the God of Wealth by pinching
the clay with hands, which helped to
restore the popularity of clay sculpture
in Zhejiang. Some of the folk artists also
made other stuff, like animals, which was
the favorite of local people and children.
The clay sculpture produced in

Shengxian County is mainly made of the
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Clay Sculpture in Zhejiang Province: Doll

This doll has a small size and is highly portable.
Nevertheless, it is fine in expression, posture,
and colors.
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black mud, which is fine, smooth, sticky,
and highly moldable. Its production
procedures include rolling, molding, low
temperature sintering, color painting,
and lacquering. The clay sculpture of
Shengxian County has simple but refined
shape with good artistic tastes and vivid
postures, showing its unique artistic
styles. It has a delicate appearance which
is portable with the size no larger than
20 ¢cm. The smallest miniaturized clay
sculpture is only in the size of a pen,
but it has clear mouth, eyes, and life-
like expressions. A wide range of themes
have been used in the clay sculpture in
Shengxian County with exaggerations,
distortions, and free styles, including
famous figures from classic books, and
festive or auspicious scenes from myths
and legends. For example, the sculpture
of Liangshan Heroes depicts four
legendary heroes in Chinese classical
novel Water Margin, including the “black
whirlwind” Li Kui, the “dandy monk™
Lu Zhishen, the “hermit” Wu Song, and
the “nine-tattooed-dragon™ Shi Jin. These
sculptures provide concise outlines of the
body with elastic curves, which keeps the
entirety and carries virility. Other works,
like the Old Couple, My Grandparents,

and 360 Professions, got their aspirations
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Clay Sculpture in Zhejiang Province: Cat

This clay cat is shaped with smooth lines. In

particular, its back has a beautiful arc. Besides, it

has clear whiskers and adorable eyes, showing the
exquisite craftsmanship of the artist.

from the images of the ordinary people,
who lived in the lowest status of the
society in the early period of the Republic
of China (1919-1949). These lifelike
sculptures reflect good artistic tastes from
simple and unadorned shapes, keep the
realistic images from exaggeration, and
illustrate profound artistic conceptions

from concise techniques.
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Clay Sculpture of Guangdong Province:
Clay Bird

> Clay Sculpture in
Guangdong

The Dawu clay sculpture in Guangdong
Province enjoys a long history of nearly
one thousand years until now. In the
last years of the Southern Song Dynasty
(1127-1279), Wu Jingshan, who was
from Zhangpu in Fujian Province, helped
his father conduct business in Wuxi
City of Jiangsu Province and learned
clay sculpture of Huishan Mountain.
After settling down in Dawu Village
of Chaozhou City, he earned a living
through making clay sculpture and from
then on, the Dawu clay sculpture has
been handed down from age to age. It
initially prospered from the mid-Ming
Dynasty (1368-1644) and from the
Qianlong Period (1736-1795) to the last
years of the Qing Dynasty (1644-1911),
the Dawu clay sculpture reached a period

of its great prosperity. There were more
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Clay Sculpture of Guangdong Province:
Kitten
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than 400 craftsmen in Dawu Village that
contained only more than 1,000 people.
It can be said that almost every family
owned a workshop and every villager
could make the clay sculpture in Dawu
Village. The clay sculpture workshop not
only attracted numerous businessmen
from different places to make purchases
here and these businessmen even
established a street called Wengzai Street
in Fuyang County, which still remains
now.

The major types of Dawu clay
sculpture are Chinese opera characters,
Clay Wengzai and Wengzaitou. The
most common one is the opera character
sculpture, which can be presented through
several characters in one play or through
one or two leading characters. The clay
sculpture of the whole play is called
Dafupi and those consisted of one or two
characters are further divided into literati
and military officers, referring to women
or men who are literary or military
figures. With regards to their facial
expressions, body shapes, movements
and postures, these clay figures are
presented dramatically and vividly,
which can be displayed in the main hall
or in front of the Buddha statues, or for

the use of Chinese lantern show on the
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night of the 15th of the first lunar month.
Clay Wengzai represents various clay
toys, including different child- or animal-
shaped sculptures, among which the bird-
shaped or beast-shaped clay sculptures
can be blew and make a sound through
the air slot on the sculptures. Almost all
Wengzaitou 1s from Dawu County and
its surrounding region. The inspiration
of this sculpture mainly comes from the
shadow puppet play and the craftsman
creates the clay figurine through imitating
the design of puppet head in shadow
puppet play. Since the shadow puppet
show is tightly embedded in the local
custom and culture, the Wengzaitou,
based on the design of shadow puppets, is
also deeply favoured by the local people.

The clay employed in Dawu clay
sculpture is taken from the underground
of approximately two meters. This clay
performs excellent in stickiness and

softness, and contains less sand, which
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Clay Sculpture of Dawu Village, Chaozhou City

This sculpture illustrates four Beijing Opera characters
performing on the same stage.
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can hardly generate crack for sculpture
manufacture. The kneaded greenware
mould will be dried in the shade and
protected from the direct sunshine.
Then, the clay model will be mildly
fired in the furnace and after two to three
days, the sculpture can be painted. The
manufacture procedures are generally
consisted of kneading, hand-inlaying,
dressing and decorating. It means that
the craftsman kneads the figurine’s main
body, arms and legs respectively first,
followed by assembling and inlaying
them together; after that, the tops,
bottoms and robe will be manufactured
through modelling the clay slices and the
clothes will be attached to the figurine’s
main body; then the craftsman will paint
the sculpture after firing and the beard or
braid will be finally finished. Based on
these steps, a complete clay sculpture is

done.
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Clay Whistle of Huangping County,
Guizhou Province: Pig

This small and exquisite piece of clay sculpture
is styled in an exaggerated way. One can see a
strong contrast between its long snout and short
legs.
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> Clay Sculpture in

Guizhou

The Guizhou Province, located in
southwestern China, is a multi-ethnic
province. Over the past hundred years,
the Guizhou ethnic minority groups
have styled their art based on their
local cultural elements, which is totally
different compared to what people live
in Central China and the South of the
Yangtze River have created. Most of the
clay toys produced in Guizhou Province
1s glazed with a layer of silky and crystal-
clear coat.

The clay whistle made by the Miao
people in Huangping, Guizhou Province
is considered typical Guizhou clay
sculpture. The whistles are mostly styled
in insects and other small-sized animals.
Their colors are similar to the Clay Dog
produced in Huaiyang, Henan Province.

The craftsmen add colored patterns
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Clay Whistle of Huangping

County, Guizhou Province: The
Head of Dragon

on the black base to make the finish
look both exquisite and vigorous. One
interesting thing to mention is that no
matter how these clay whistles are styled.
either as insects or small-sized animals,
they are all made in the same size.
Various symbolic decorations are added
on the whistles including dots, lines,
curves, zigzags and vortexes, presenting
an exotic fun blend. For example, there is
a bird-style whistle raising its head high
with red and green dots decorated in a
line between its eyes, stretching from its
beak to its back. Its extended tail feathers
are filled with red and green and outlined
with white lines giving a full-fledged
look. Its chest puffs out decorated with a
blooming flower with yellow petals and
red heart. What is more, one can find

that rooster whistles are also styled in
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an exaggerated way: some stride forward
with their chest out while others are styled
vivacious and funny, but they are all
stocky with high rise combs and sticking
out tails. There are also other unnamed
animals styles with features from both
turtle and bird. They have big sparkling
eyes and pointed noses, with oval patterns
decorated on their backs.

The clay whistles produced in
Huangping adopt the high-quality while
clay as its basic material. The production
process includes kneading, sawdust
burning, coloring, oil coating, etc. A more
specific method of the process is given as
follows: firstly, the craftsman prepares and
hammers the white clay until it is ready.
Then one knead the clay into different
styles and leave each whistle a blow hole
and a labium with a stick to make sure it
will blow hard. When the basic structure
is finished, the whistles are put in the kiln
and fired. After the firing is the coloring
with poster colors. The whistles will have
black as the base color, red and green as
main colors, and yellow, white, blue and
purple as decorations; how Miao women
use colors when embroidering flower
patterns is very similar to this. The last
step is coating the whistle with varnish to

make a fine gloss.
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Painted Caca

> Clay Sculpture in Tibet

Clay craft in Tibet has a long history. Due
to the popularity of Tibetan Buddhism in
Tibet, the clay sculpture there is closely
related with religious belief. There
are two types of clay sculptures about
Tibetan Buddhism, including the clay
sculpture of Buddha and Caca.

Clay sculptures of Buddha are
usually in large size and has either plain
or colorful surface. Nevertheless, most
existing Buddha sculptures have been
painted with colors and gold, showing
the dominant role of colored sculptures.
Clay is used as the main material to make
these sculptures, but their support is
often made of wood, leather and straw.
A pencil-shaped stick with two parallel
shovels at its ends has been used to as the
tool to make these sculptures. Some of
the shovels have crossing molds caved on

their surface for shaping or finishing the
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Clay Buddha in Baiju Temple of Gyangze, Tibet
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surface of the clay sculpture. Generally,
the following steps are followed to
make the clay sculpture: first building
a wood frame with an appropriate size
and surrounding it with straws to keep
the clay stick together; then tying the
straws together with grass ropes or cotton
strings before covering this semi-finished
product with clay; finally, the outline,
body, and clothes are shaped with tools
and a clay Buddha is nearly finished.
Compared with other clay sculptures,

Caca i1s quite small and is carved in
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Colored Clay Sculpture in Tuolin Temple of Tibet

Located by Xiangquan River in the northwest of Zada County in the Ngari area, Tibet, Tuolin Temple was
originally built in the period of the Northern Song Dynasty (960-1127). To this day, its main halls, rooms,
and pagodas are still around and become valuable resources for research on local architecture, sculpture,
and painting, etc. The Heavenly Kings have been depicted vividly with bright colors.

WAL B molds. As a transliteration from Sanskrit
L5 38 3 g ¥ 154 to Tibetan, Caca refers to “clay sculpture
T ER A, B Tib G f lay sculy
M AN A TR T “ g made from molds”. In general, it can be
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P 2E . Rtbbe . EHE. MR small-sized sculptures of Buddha and

of Buddha, Bodhisattvas, heavenly

beings, masters, and offerings made of
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Small-sized Caca in Buddha Sculpture
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Relievo-styled Caca
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Relievo-styled Caca

« FHER CHET

Relievo-styled Caca
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pagoda hills made of soft molds. As the
oblation used by believers of Tibetan
Buddhism, Caca is often associated with
Mani stones and prayer banners, and has
been placed in temples, pagodas, caves,
and by lakeside. In Tibet, it is common
to make lots of Caca for the purpose of
accumulating virtue and merit. Initially,
Tibetan Caca carried the Indian style and
most of them carved with the prajna Sutra
mantra. Subsequently, Tibetans started
to make Caca with their own style and
with the mantra Om Mani Padme Hum
(Six Characters of Truth) translated from

Sanskrit to Tibetan.
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K BB" XFRAH “HEIE" | RIBEBE LR
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—4 M mHERE,

Pagoda-styled Caca

Pagoda-styled Caca, also known as the “Pagoda
Caca", can be divided into several types based on what
kinds of pagodas are carved. This Caca depicts four
signs and the four pagodas symbolize four important
events in Sakyamuni's life.
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